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“Portrait of John Alonzo Williams” 


By C. E. Chambers 


' 


EXHIBITION OF THE WORKS OF 


PROMINENT ILLUSTRATORS 


October 31st to November 11th 


This exhibition includes the works of America’s 
leading illustrators in various mediums. Original 


drawings, water colors and paintings will be shown. 


NOVEMBER CALENDAR 
October 31st to November 11th _ Exhibition of the Works of Prominent Illustrators 
November 9th to 18th Exhibition of Violet Oakley’s “Miracle of Geneva” 
November 14th to 30th Water colors by Eleanor Custis 


November 23rd 


Founders’ Exhibition Drawing 


GRAND CENTRAL ART GALLERIES 


“All That is Sane in Art” 


15 VANDERBILT AVENUE 
Grand Central Terminal 


FIFTH AVENUE at 5lst STREET 


New York City Former Union Club Building 


-S[OPEN DAILY, EXCEPTING SUNDAY, 9 A. M. TO 5:30 P. M.[e- 
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American 


Sale of the Thomas F. Ryan Col- 
lection, to Take Place on No- 
vember 23, 24 and 25, Will Be 
An Important Event 


The dispersal of the magnificent col- 
lection of the late Thomas Fortune 
Ryan on November 23, 24 and 25, fea- 
turing as it does rare works of Gothic 
and Renaissance art, will be the most 
prilliant event to take place at these 
galleries in recent years. Owing to the 
importance of this auction, the gal- 
leries have been good enough to supply 
us in advance with a comprehensive 
survey of the many treasures which 
will be offered at this time, and we hope 
later on to have an opportunity of mak- 
ing further personal comments: 

Since the death of Mr. Ryan in No- 
yember, 1928, the impressive collection, 
which he had formed over a period of 
many years and the range of which 
swept from bronzes of the early Etrus- 
can period to those of Rodin, has re- 
mained intact in the stately Fifth Ave- 
nue mansion, half-art gallery and half- 
palace, which was famous for its treas- 
ures, that filled the house and over- 
flowed into the garden. This garden 
occupied the site of the old Yerkes 
house, which Mr. Ryan acquired and 
tore down. Here he placed the delight- 
ful XVIth century French Renaissance 
sculptured limestone fountain from a 
chateau near Blois, an interesting XVth 
century French Gothic sculptured lime- 
stone stairway and other examples of 
Gothic and Renaissance sculpture. This 
Gothic stairway, originally used to give 
access to the garden from 68th Street, 
will be taken down and the fountain 
and other pieces of sculpture will be 
removed from the garden. 

In the house itself, the famous Re- 
naissance room is stripped of its sculp- 
tures and the superb XVIth century 
Brussels Gothic gold-and-silver-woven 
tapestry has been removed from over 
the fireplace. In this vast room were 
some of the choicest items in the col- 
lection. Here stood what is perhaps 
the most important of Mr. Ryan’s im- 
posing group of sculptures, the exqui- 
site marble “Portrait Bust of a Prin- 
cess of Aragon,” by the great Frances- 
co Laurana, which Dr. Wilhelm Bode, 
in a letter dated Berlin, November 29, 
1909, refers to as one of the “master- 
pieces of Laurana’s work” and which 
he considers one of “the most beautiful 
representations of thoughtful and 
chaste womanhood that have been pre- 
served to us from the time of the Re- 
haissance.” Bode concurs in the gen- 
eral opinion that this bust of one of the 
daughters of King Ferdinand of Naples 
is that.of Beatrice of Aragon, although, 


as he states, Dr. Burger thinks it is that 
of her sister Eleonore. 

Laurana was court artist to King Fer- 
dinand. This magnificent sculpture 
and its companion work, the “Portrait 
Bust of a Prince of Aragon,” have been 
categorically described by Dr. Bode in 
the same letter as “two of the most im- 
Portant portrait sculptures of the Quat- 
trocento.” They are undoubtedly the 
most remarkable that have ever been 
offered at public sale in America. Both 
passed through important collections, 
cluding the Bardini, and were shown 
at the Fiftieth Anniversary Exhibition 
of the Metropolitan Museum of Art, 
New York, in 1920. The bust of Bea- 
trice is fully described and illustrated 
in Dr. Bode’s Florentiner Bildhauer der 
Renaissance, 1902, and described in 
Pag Burger’s Francesco Laurana, 
.. rhe second bust,” says Dr. Bode, 

which for about half a century, that is 

0 Say as far back as it has been known, 
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“SCENES FROM THE LIFE OF CHRIST” 


This superb enamel will be included in the sale of the important art collection of the late Thomas Fortune Ryan at the American-Anderson Galleries on 
November 23, 24 and 25. 


AMERICAN ETCHERS 
TO HOLD EXHIBIT 


Plans for the eighteenth annual ex- 
hibition of the Society of American 
Etchers, to be held in the galleries of 
the National Arts Club, 15 Gramercy 
Park, from November 28 to December 
26th, inclusive, have been completed by 
the committees in charge. 

Submitted entries will be received 
through Saturday, November 4th, pro- 
viding prints are sent direct to the 
society, care of the National Arts Club. 
All prints must be carefully matted and 
wrapped flat and must be clean and 
white and of the uniform sizes of 14 by 
19 inches and 18 by 22 inches. Only 
original works in the metal plate media 
such as etching, drypoint, aquatint and 
mezzotint will be accepted for show- 
ing. Prints in color are acceptable ex- 
cept when colored subsequent to print- 
ing. Not more than six prints may be 
submitted by any one artist and not 
more than four examples will be shown. 

This year the following prizes will 
be awarded: The Mrs. Henry F. Noyes 
Prize of $50.00 for the best print in the 
exhibition; the Kate W. Arms Memo- 
rial Prize of $25.00 for the best print 
by an active member of the Society of 
American Etchers; the John Taylor 
Arms Prize of $25.00 for the best piece 
of technical execution in pure etching. 
The following members will comprise 
the Jury of Selection: Louis C. Rosen- 
berg, Ernest D. Roth, Chester B. Price, 
Eugene Higgins and James BH. Allen. 
Alternates: Abbo Ostrowsky and 
George Wright. The Jury of Awards, 
which will be composed of last year’s 
prize winners, include: Louis C. Rosen- 
berg, Robert Nesbit, James E. Allen, 
and Kerr Eby. 

There will be a private viewing and 
reception on November 28th and the 
general public will be admitted on 
Wednesday, November 29th. 








Metropolitan Announces New 
Curators of Decorative Arts 


The Metropolitan Museum of Art an- 
nounces the division of the Department 
of Decorative Arts into three depart- 
ments, together with the following ap- 
pointments made by the trustees upon 
the recommendation of the director, to 
take effect January 1, 1934: 

Curator of Renaissance and Modern 
Art, Preston Remington; Curator of 
Mediaeval Art, James J. Rorimer; Cu- 
rator of the American Wing, Joseph 
Downs. In addition the following ap- 
pointments have been made by the Di- 
rector: in the Department of Renais- 
sance and Modern Art, C. Louise Avery 
and John Goldsmith Phillips, Associate 
Curators, and Frances P. Little, Assist- 
ant Curator in Charge of the Textile 
Study Room; in the American Wing, 
Ruth Ralston, Associate Curator. 

Of recent years the Department of 
Decorative Arts has grown enormous- 
ly, and two years ago its curator, Jo- 
seph Breck, recommended to the trus- 
tees that the collections of Near East- 
ern art, up to that time under his 
charge, should be made into a separate 
department under Dr. M. S. Dimand. 
Since Mr. Breck’s death in August last 
deep consideration has been given to 
further division of the Department of 
Decorative Arts along lines which he 
had himself discussed. 

In the field of European art, the col- 
lections obviously would be benefited 
by more detailed specialization than a 
single curator could give them, and at 
the meeting of the. Board of Trustees 
on October 6 it was decided to divide 
the European collections into a Depart- 
ment of Mediaeval Art—of which The 
Cloisters collection forms an impor- 
tant part—and a Department of Ren- 
aissance and Modern Art. The first 
of these two departments covers the 
period starting with the profound 
change which took place with the adop- 


tion of Christianity and the second the 
period starting with that equally impor- 
tant event in art history, the Renais- 
sance. The actual date of the dividing 
line between the two departments va- 
ries, of course, from land to land, as the 
new learning and the new art slowly 
made their way across Europe. 

The American Wing, constituted as 
at present to cover the art of the 
United States from its first settlement 
to about 1825, is to be a third depart- 
ment. American decorative arts of 
later periods will be in the Department 
of Renaissance and Modern Art. 

Preston Remington, Curator of the 
new Department of Renaissance and 
Modern Art, has been Acting Curator 
of the Department of Decorative Arts 
since the death of Joseph Breck and 
senior Associate Curator of the Depart- 
ment since 1931. Following his gradu- 
ation from Harvard College in 1920, Mr. 
Remington was for three years instruc- 
tor in the Department of Architecture 
at Massachusetts Institute of Technol- 
ogy. He came to the Museum as an 
Assistant in the Department of Decora- 
tive Arts in the fall of 1923; in 1925 he 
was advanced to the position of Assist- 
ant Curator and in 1930 to that of Asso- 
ciate Curator. Mr. Remington’s aca- 
demic training has been supplemented 
by considerable work abroad. 

James J. Rorimer, Curator of the new 
Department of Mediaeval Art, received 
his scholastic training at the Univer- 
sity School, Cleveland; the Ecole Gory, 
Paris, and Harvard College, from 
which he received his bachelor’s. de- 
gree in 1927. Mr. Rorimer entered the 
Department of Decorative Arts as an 
Assistant in 1927; in 1929 he became 
Assistant Curator and in 1932 Associ- 
ate Curator. He is the author of Ultra- 
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By NARDON PENICAUD 


WHITNEY MUSEUM’S 
NEW SCHEDULE 


The 1933-1934 season’s schedule for 
exhibitions at the Whitney Museum of 
American Art has now been decided. 
At the close of the current Fall Show 


of Works from the Permanent Collec- 
tion, the Museum will present an ex- 
hibition of “Twentieth Century New 
York in Paintings and Prints.” This 
show, with private viewing on Novem- 
ber 6, will open to the public on Tues- 
day, November 7, at 2 P. M. Included 
among the thirty or forty artists rep- 
resented will be Sloan, Hassam, 
Robinson, Bellows, Miller, Hartman, 
Marsh, Fiene, Kantor, Ault and Gus- 
sow. 

Following this exhibition will be the 
major event of the year; the “First 
Biennial Exhibition of Contemporary 
American Sculpture, Watercolors and 
Graphic Arts’ from December 5 to 
January 11. This exhibition will be 
similar in nature and intent to the 
First Biennial of Painting held last 
year at the Museum, which caused such 
wide-spread comment and from which 
four canvases were purchased by the 
Metropolitan Museum of Art. 

In order, the succeeding exhibitions 
will be:—January 16 to February 15, 
“Acquisitions of 1932-33” and “Self- 
Portraits by Living American Artists;” 
February 20 to March 22, “Maurice 
Prendergast Memorial;” March 27 to 
April 26, “Second Regional Exhibition 
—Pennsylvanian Artists;” May 1 until 
the Fall, “Summer Exhibition from the 
Permanent Collection.” 

The Museum asks especially that 
notice be taken of its new schedule of 
hours. The Museum will be closed on 
Mondays; open from 10 A.M. to 6 P.M. 
on Saturdays and from 2 P.M. to 6 P.M. 
all other days, including Sundays. 

The lecturers already secured for its 
series of six talks on art are Professor 
Frank Jewett Mather, Jr., of Princeton 
University; Lewis Mumford, author 


and art critic; and Walter Pach, paint- 
er and critic. 
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RYAN TREASURES 
TO BE AUCTIONED 


(Continued from page 3) 























































was always together with the bust of 
the Princess of Aragon, represents un- 
doubtedly also a member of the King 
of Naples’ family. ... It might be sup- 
posed that, like the bust of the woman, 
it is by the hand of Francesco Laurana, 
but ... the master of this beautiful bust 
has something grand, something ener- 
getic, which is wanting in Laurana. It 
is like a Franz Hals by the side of a Van 
Dyck. ... To judge from the broad way 
in which the marble is treated I sliould 
say that one of the Lombardian sculp- 
tors who worked at about the middle of 
the XVth century at the triumphal arch 
at Naples also made this bust, an artist 
as, for instance, the medailleur Pietro 
da Milano, who had worked side by 
side with Laurana for a long time... .” 

Sig. Bardini believed the bust to rep- 
resent the King of Naples, the father of 
Beatrice of Aragon, and always consid- 
ered it to be by the same hand as its 
companion—that is, by Francesco Lau- 
rana. In the catalog of the Ryan col- 
lection it is given as by Francesco Lau- 
rana, Florentine, or Pietro da Milano, 
Lombardian. 

A pair of standing figures of angels 
in sculptured marble, by Giovanni 
Antonio Amadeo, are remarkable works 
by the famous architect of the Certosa 
at Pavia, who was perhaps the greatest 
north Italian sculptor of his day. These 
lovely statuettes are distinguished by 
the highly individual treatment of the 
thin and delicate draperies which show 
the beautiful contours of the body. 

Other important sculptured marbles 
are a mezzo-rilievo of the “Madonna 
and Child,” by Antonio Rossellino, and 
an important XVth century “Pieta” in 
the vein of Michel Colombe from the 
neighborhood of Nimes. There is also 
a “Pieta with St. John and St. Francis,” 
a remarkable haut-relief in enameled 
terra cotta, by Giovanni Della Robbia. 

Mr. Ryan, in assembling his treas- 
ures, took advantage of the dispersal 
of all the great collections and pur- 
chased likewise from leading art deal- 
ers of the world. The record of items 
that have appeared in important exhi- 
bitions and been described and illus- 
trated in authoritative art works is the 


rule in the collection rather than the 
exception. 

The collection embraces what is con- 
sidered one of the finest groups of Li- 
moges champlevé and painted enamels 
ever offered at public sale. A very rare 
gilded bronze and Limoges enamel Eu- 
charistic dove is one of the very few of 
these masterpieces of XIIIth century 
enamel which have survived to the 
present day. There are three chasses 
in the collection, including the very 
magnificent gilded bronze and Limoges 
enamel example of the XIIIth century, 
decorated with scenes from the life of 
the Virgin, the Crucifixion, etc., on the 
body and with four angels on the roof. 
This remarkable work from the Spit- 
zer collection is recorded in E. Rupin, 
L’Oeuvre de Limoges, 1890. Another 
chasse from the Hoe collection is deco- 
rated with scenes depicting the murder 
of St. Thomas a Becket. 

The Limoges painted enamels in- 
clude the primitive “Crucifixion” from 
the Pierpont Morgan collection, a rare 
example of the XVth century, of the so- 
called Monvaerni group, the earliest 
period of painted enamels. Forceful, 
realistic and primitive in coloring, this 
beautiful -“Crucifixion” shows strong 
Italian influence. In the background is 
seen a landscape with a winding river, 
trees, and a turreted and walled city. 
At lower left and right in the extreme 
foreground are two escutcheons, an ex- 
tremely rare feature. It passed through 
several important collections before 
going to Mr. Morgan, and has been de- 
scribed, recorded and illustrated in 
several important art publications and 
textbooks, notably Marquet de Vasse- 
lot’s work. “The Adoration of the In- 
fant Christ,” another of the so-called 
Monvaerni pieces, is identical with the 
Cracow and Lyons Museum plaques. 
The superb Nardon Penicaud, “Entry 
into Jerusalem,” from the Bardac col- 
lection, was shown at the Exposition 
des Primitifs Francais, Paris, 1904, and 
described and illustrated in Marquet de 
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BRUSSELS GOTHIC TAPESTRY 


Vasselot, Les Emaux Limousins, 1921. 

The magnificent Nardon Penicaud, 
“Triptych: Scenes from the Life of 
Christ,” which we illustrate on page 3, 
is a masterpiece from the Michel Boy 
collection. It appeared in the Exposi- 
tion Universelle de Paris in 1900 and 
has also been illustrated and described 
in important works, including the de 
Vasselot publication. An important se- 
ries of Nardon Penicaud plaques, 
twelve in number, depicting the scenes 
of the Passion, after the celebrated en- 
gravings by Martin Schongauer, came 
originally from a triptych in the pos- 
session of King Ferdinand II of Portu- 
gal. It passed through various famous 
collections before it came into the 
hands of Mr. Ryan, and has been ex- 
hibited, illustrated and described. The 
somewhat later plaques, four in num- 
ber, from a rare series by the “Master 
of the Aeneaide,” executed about 1525- 
30, after woodcuts by Sebastian Brant 
published in 1502, come from the Jules 
Porgés collection, the subjects being: 
“Aeneas Prepares the Funeral Rites of 
Polydorus in Thrace,” “Aeneas and 
Acestes Watching the Trojan Naval 
Games,” “Aeneas Awards the Prizes to 
“Ascanius Kills 











his Captains” 
Numanus Before Troy.” 

A magnificent example of portraiture 
is the likeness of Charles, Comte de 
Montpensier, Connétable de Bourbon, 
by Leonard Limousin, painted about 
1525. This piece, which was originally 
in the possession of Gaston d’Orleans, 
brother of King Louis XIII of France, 
was handed down from one member of 
the French royal family to another 
over a period of more than three cen- 
turies until it finally appeared as the 
property of H. M. Amelie de Bourbon, 
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Préchant” and the delightftl “Deux 
Enfants Jouant,” the latter appearing 
in both bronze and marble. 

Twenty paintings by Sorolla, pur. 
chased mainly from the artist through 
the Hispanic Society of America, in. 
clude examples of his portraits and sea. 
shore themes. There is also a great 
decorative mural, “Andalusian Dancer,” 
painted in 1914. Mr. Ryan was a warm 
personal friend of Sorolla. 

In a choice group of XVIth century 
Italian majolica, of which three pieces 
are from the famous Wencke collection, 
appears an important Caffaggiolo two. 
spouted vase from the Medici factory, 
with Raphael grotesqueries; a delight. 
ful Urbino tazza, lustred at Gubbio by 
Maestro Giorgio, and signed and dated 
1530; an Urbino (or Castel Durante) 
plate from the famous Gonzaga~i’Este 
mariage service With their arms, exe. 
cuted by Niccolo da Urbino about 1525, 
and a very rare Faenza ewer by Baldas. 
sare Manara, dated 1536. 

Many of the early Italian pieces of 
furniture which the mansion contained 
come from the Volpi sale of the con. 
tents of the Davanzati Palace. Of 
these there is a very important sculp- 
tural walnut library table with mag. 
nificent figures of monsters, illustrated 
in Schottmuller. The monumental cas. 
sapanca of the Antinori family and two 
notable cassoni, one the cassone of the | 
Barberini, from the Palazzo Montevec- 
chio, displaying the Barberini arms, the 
other of Imperial Roman sarcophagus 
form with superb carving, and the well- 
known Salviati cradle with the arms 
of this Florentine family, illustrated 
in both Odom and Schottmuller, are 
outstanding XVIth century pieces. 

Although the mansion was furnished 
largely in XVIth century Florentine, 
there is also some English and French 
period furniture, the last-named group 
featuring two important sculptured 


AFTER MAITRE PHILIPPE, CIRCA 1520 walnut cabinets a deux corps with rich 


A superb-gold and silver weave depicting the Pieta, to be included in the important sale of the art collection of the bas-relief figures. 
late Thomas Fortune Ryan at the American-Anderson Galleries on November 23, 24 and 25. 


Queen of Portugal. It was then sold to 
a leading art: dealer, from whom Mr. 
Ryan acquired it in 1922. 

This superb and brilliant enamel is 
an amazing example of portraiture, de- 
scribed and illustrated by L. Bourdery 
and E. Lachenaud. Leonard Limousin 
is also represented jn the collection by 
a series of the “Little Passion,” after 
Diirer’s woodcuts, and there is an oval 
plate by Jean Limousin, “Stag Hunts 
of the King of France,” from the Hes- 
sisches Landesmuseum at Darmstadt. 

Splendid tapestries and carpets are 
also a feature of the Ryan collection, 
the chef-d’oeuvre in this group being 
the superb Gothic Brussels gold-and- 
silver-woven example of about 1520, 
after the cartoon of Maitre Philippe, de- 
rived from a painting by Perugino, a 
“Pieta” of exceeding beauty. The late 
XVIth century Tours tapestry, “The 
Story of Gombaud and Macée,” typical 
of the High Renaissance, and XVIIIth 
century Brussels examples, after car- 
toons by Jan van Orley, from the fa- 
mous Reydams-Leyniers atelier, circa 
including the important 
umph of Mars,” are in the group. 

Of a number of magnificent Ispahan 
carpets, the most notable is a sumptu- 
ous palace example, Eastern Persian 
work of about 1600, from the Fletcher 
about thirty-two feet in 
length and fourteen feet in width, with 
rose-crimson field and emerald-green 
border, notable for the excellent preser- 
vation of its lovely coloring. The same 
is true of an Imperial Persian animal 
carpet, with cherry-red field, dating 
from about 1610-30. 

Mr. Ryan was a connoisseur not only 
of antique sculpture. In his collection 
will be found Houdon’s 


Sold as one item will be the Castel- 





important small collection excavated 


une Petite Fille.” This original plaster |towards the end of the XIXth century 
bust, signed and dated 1779, is the de-|and bought by Mr. Ryan in 1910. They 
lightful head-and-shoulders portrait of|were exhibited in 1898 at the Boston 
a little girl antedating the busts of his| Museum. There is, also, some early 
three daughters. It is recorded in G.|stained and painted glass, and the bal- 
Giacometti’s work on Houdon. Mr. |ance of the catalog comprises a wealth 
Ryan also assembled a large group of |of decorations, including velvets, em- 
bronzes and marbles by Rodin and|broideries and cushions, and a large 
Barye. Of the latter, there are thirty |group of Chinese porcelains, pottery, 
original bronzes, animal studies, among | enamels, bronzes and paintings on silk, 
them his “Panther Attacking a Bull,” |the outstanding items in which were 
“Greyhound and Hare” and the “Walk- | purchased in the Hoe sale in 1911. 
ing Stag.” There are three bronzes and The entire collection will go on ex- 
two marbies by Rodin, including his | hibition at the American-Anderson Gal- 
“Napoléon Enveloppé dans son Réve”|leries on November 18, except for the 
which was on exhibition at the Metro-|garden sculptures and ornaments, 
politan Museum from 1915 to 1929,| which will be shown on the 858 Fifth 
“Frére et Soeur,” “St..Jean Baptiste | Avenue premises. 
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earing have decided charm, being reminiscent | done in her best vein of satire, portray- 
EXHIBITIONS IN of the work in weaving for which the|ing a woman of elephantine propor- 
, pur. artist is so well known. tions dressed in black, and standing 
hrough NEW YORK A study of children by Cikovsky, and| mid a group of nude sculptures all 
ca, in. a characteristic rendering of two girls | PoSturing in appropriate manner. Doro- 
nd sea. POCPOIOOC OLD P DOOD DDD DDODDLOD DOD) by Anne Goldthwaite, redolent of a thy Varian, Katherine Schmidt, Max 
. great ROUAULT great quiet and peace, attract atten.| Weber and Spencer are all there with 
ancer,” Mcrae tion. The view of Rockport by Coleman, characteristic still lifes, while Karfiol 
, Warm Pierre Matisse Gallery which has never been seen before, re- a each sent in a recent 
sik ie ia ale veals a curiously intense color and : 
por wise As his first exhibition of the season, power of movement in the sea and 
pieces Pierre Matisse is showing an impor- houses, in contrast with a complete ab- FREDERICK T. WEBER 
oy tant group of paintings by Rouault, sence of any rendering of merely hu- 7 
0 two. which reveal new depths of emotion man life. By Botkin is a “New England Newhouse Galleries 
actory, and religious feeling. With the bestial Town,” reminiscent of Canadé in the ———_ . 
cog harlots, magistrates and clowns in the interest in degrees of shade in the dark On view at these galleries until No- 
ea y Rouault room in the current Modern roofs and in the souls of houses, but | vember 10 is a group of recent portrait 
ated Museum show fresh in one’s memory, without his strength of organization or | drawings in three crayons by Frederick 
eee) the austere serenity of most of these his preoccupation with impending | Theodore Weber. These will be of es- 
Ste later canvases strikes one with par- doom. pecial interest to lovers of children, 
is, axe. ticular force. The artist’s need for bit- Strong use of deep blue and flame| since only one adult is here portrayed, 
it 1525, ter protest seems to have almost burnt yellow in a fine watercolor of Pop Hart, | although it is quite clear from this ex- 
Baldas- itself out. The heavy brush strokes of called “The Tent Show,” charges the| ample that the artist is equally at home 
‘he more familiar works, by which the atmosphere of the scene with intense | with his older sitters. The children are, 
aces of ‘tter, accusing blacks heighten the excitement, held in fine control by the| naturally, especially charming, and the 
itained ‘avage accusations of his rich cobalts dark outlines of the seated figures. | likenesses convey the impression of be- 
he con. and gleaming reds have changed to se- Peggy Bacon is represented by a work| ing particularly truthful. 
ce. Of rener rhythms. Only in the “Danseuse 
, sculp- et son Manager” does one find the 
h mag- trange acids of Rouault’s tempera- 
strated ment distilling their passionate hate. 
tal cas- In the finest of the new works, such 
ind two ; “Christ aux outrages,” Rouault’s 
> of the | strength and individuality are as great 
ntevec- as ever, but he seems to have found 
ms, the peace in a religious emotion which is 
phagus aimost Gothic in its austere intensity. 
1e well- The glowing radiance of his primary 
e arms greens, blues and reds, set within their 
strated jeadings of rich black, are deeply in the 
er, are spirit of his theme, and the ugly heads 
2es. of the tormentors heighten the simple 
rnished grandeur of the Saviour’s figure. An- 
rentine, other powerful canvas, “La Foule,” 
French centers a strangely luminous head of 
1 group Christ in the midst of a court room 
Iptured crowd, each face stamped indelibly 
ith rich with Rouault’s inner sickness at their 
heavy indifference and sensuality. No 
Castel- less than four of the smaller canvases 
ze8, al are devoted to a theme which has ap- 
cavated parently Resets wg cy ve on 
. tion for the artist. These depictions o ie 
geil Christ and the Fisherman, set beneath FEMME A LA FLEUR ROUGE” By ROUAULT 
Boston clouds of strange splendor are again Included in the exhibition of twenty important oil paintings by this artist EXHIBITION OF 
e early imbued, though on a lesser scale, with now on view at the galleries of Pierre Matisse. 
the bal- the radiance of religious ecstasy. = 
, wealth aye a skies gi tay come - Rouault’s power to create exotic and| ican Ancestors” with a group exhibi- 
ats, em- cent paintings are strangely brilliant, | subtle decorations is seen at its finest | tion of work executed during the sum- 
a large and their almost unearthly reds and | in such works as “La Femme a la Fleur | mer at various colonies by the band of = 
blues have a jewel-like intensity which 9 y 
pottery, Rouge,” where there is an almost| artists so closely identified with this 
: rises like a mystic affirmation over the : y d 
on silk, Byzantine richness in both the color | institution. The usual standard of qual- ; 
arth and figures beneath them. This : . q 
2h were e - » | harmony and the design. In this group, i d i 
is especially true of “La Crépuscule ity is maintained and some interesting 
911. ; je ’_| also, the head of a clown, with marvel-| gevel t to be ob d 
which ranks along with the “Christ aux SVEWPSAY STS VE ae Coperyes, 
> on ex- — ous tones of cobalt and jade playing 
san Gal outrages” as the star pieces of the! over the green hat and strongly out-| Kuniyoshi, who can always be relied Oo f G 7 A P a] i Cc A wv T 
for the show. Unified both in color and design lined face, should not be missed. upon to turn out good work, is showing 
aments, as are few of Rouault’s earlier land- a somber study of a girl, character- 
<3 Bifth scapes, this painting rises gradually ized by a greater concentration and 





into a brilliant crescendo. The fore- 
ground darkness of horses and men is 
lightened by one brilliant passage of 
cobalt; then, in the plains beyond, the 
harmonies slowly grow richer until 
finally dawn flames in a mad splendor 
of color in the upper registers. 
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The Downtown Gallery is following 
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increased intensity. By Marguerite 
Zorach, in whom one is also rarely dis- 
appointed, is a canvas entitled “Rail- 
road Station,” in which the houses re- 
ceive an individuality of treatment 
which one would expect to break up 
the unity of composition, but which 
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Coffee Pot by Paul 

Lamerie, London, 

1725. 8%. inches 
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14 East 57th Street 
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A fine specimen of 
this master crafts- 
man’s work. 


LONDON 
15 Old Bond St. 


PARIS — 
17 Place Vendome 


Established 1870 _ 





82 


© 









D. Y. CAMERON 



















Keppel Galleries _— 


At Keppel’s is assembled an exhibit 
of etchings by Cameron, very extensive 
in quantity, but scarcely representa- 
tive in quality. The show, which is 
almost of a retrospective nature, illus- 


trates the trends of various epochs in 
his brilliant career. Shown here are 
eight, or, stretching a point, let us 
say ten, outstanding etchings which 
the consensus of art opinion has judged 
as the cream of his enormous output. 
These are divided among architecture 
and landscape, his two pet subjects, 
while as to method both dry-point and 
etching and sometimes a combination 
of both are found. 

Taking the former: “Old St. Etienne” 
and “St. Laumer” which was completed 
in Blois in 1895 show him at his best. 
In these two beautiful impressions, 
Cameron’s magnificent draughtsman- 
ship is amply revealed. This partly 
compensates for the absence of his 
masterpiece, “The Five Sisters of York.” 
“John Knox’s House” and “Harfleur”’ 
complete the list of the/important arch- 
itectural themes. 

Of the landscapes, the “Ben Ledi” 
must necessarily be named first. The 
very delicate handling of this poetic 
and romantic loch of Scotland with its 
sharp contrasts, is almost equal to the 
Ireland scenes of Haden. Linked with 
the methods employed in this chef 
d@’ oeuvre are “Craigevair” and “Evening 
on Finhorn,” which show a high tech- 
nical skill. “Venus from Lido,” etched 
upon his visit to Italy, are vital prod- 
ucts of the earlier decades. We see 
here many examples of his later period, 
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RALPH M. CHAIT 


600 MADISON AVE., N. Y. 
at Fifty-Seventh Street 
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CHINESE PORCELAINS 


ie Member Antique and Decorative Arts League 


also, and the type upon which he is 
working even at the present moment. 
They are wispy and unpainstaking in 
execution—perhaps just a few lines 
thrown across a plate, and with little, 
if any shading. 


AMERICAN SCULPTORS 


Grand Central Galleries 
Fifth Avenue Branch 


In addition to the R. Sloane Bredin 
Memorial Exhibition, which was ex- 
tended for an additional week, the 
Fifth Avenue Branch of the Grand Cen- 
tral Galleries is featuring a group of 
work by American sculptors. Among 
the most striking of the marbles are 
“Flower of the Alps” and “Fragelina” 
by Piccirilli. Among the smaller pieces, 
one notes especially a case of sculp- 
ture by Daniel Chester French, includ- 
ing his model for the statue of Lincoln 
in the Memorial at Washington. The 
Indian masks of Malvina Hoffman; the 
strong, athletic figures of Tait Macken- 
zie; an industrial worker by Max Ka- 
lish; Western cowboys by Clinton 
Sheppard and the graceful dancers of 
Harriet Frishmuth are other attrac- 
tions in this highly diversified group. 
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GORDON MALLET 
McCOUCH 


Ferargil Galleries 


On Lake Maggiore, Mr. McCouch has 
been painting for the last several years; 
and only a marked individuality could 
resist the Switzerland atmosphere in 
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his oils. Having overcome the pre- 
vious teachings of Pyle, Bridgeman and 
Zugal, this is not to be wondered at. 
His work is certainly not American, 
nor any other nationality that can be 
recalled at the moment. It can be de- 
scribed better in terms of music than 
in painting. The colors are dark, but 
not dull. They are ponderous, melan- 
choly and slow as old Semitic airs. The 
phrases are uncadenced and casual. It 
is an imaginary, introspective land- 
scape art—one which invites revery 
and wonder, like the mystic interior of 
an old temple. Although not cubistic, 
his style envelops some geometrical 
characteristics, especially noticeable 
in the metropolitan scenes and also in 
the smaller villages. Here, he becomes 
mathematical instead of poetical, as in 
the very dreamily bare “Sowers” and 
the obscure figures in “The Church.” 
Appealing to the mind rather than to 
the retina, to the subjective rather than 
objective, one can scarcely feel a gen- 
eral enthusiasm for Mr. McCouch’s art. 
It remains that McCouch is recognized 
in great art collections, and in Eu- 
rope, if not as yet in America. 


JESSIE VOSS LEWIS 
Jacques Seligmann Galleries 


Jessie Voss Lewis, who is showing 
pastel portraits at the Jacques Selig- 
mann Galleries, is an artist vitally in- 
terested in the expressive use of her 
medium. Since childhood, she has 
manipulated pastels, first under the 
tutelage of William Merrit Chase and 
then entirely independently. Instead 
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Auction Rooms, Inc. 


Auctioneers & Appraisers 


3 EAST 53d STREET 
NEW YORK 


The Present Auction Market for 
Fine Paintings, Antique Furniture, 
Rare Books, Objects of Art and 
other Antiquities is an especially 
good one. 


Fine Arts collectors, as well as buy- 
ers of Furnishings, Rugs, Silver and 
Jewels are frequent visitors to our 
Galleries, situated one door from 
the world-famous Fifth Avenue. Our 
organization is well-equipped for 
the dispersal of such articles, and 
sales for open dates on our calendar 
are now being solicited. 


A Department is maintained for 
Estate Sales, and liberal cash ad- 
vances can be arranged on the 
‘ property prior to its exhibition and 
sale. Your communication will be 
held in strictest confidence. 


Sale of Old English Silver, 
Sheffield Plate and Old Eng- 
lish and American Furniture 
on Nov. 2 and 8 at 2 P. M. 
Sale of Etchngs, Antique Min- 
iatures and Paintings on Nov. 
8 at 8 P. M, Exhibition from 
Sunday. 


Sales Conducted by 
Mr. HARRY HIRSCHMAN 


of using the conventional paper for 
work in this medium, she finds that 
ordinary drawing sheets hold her col- 
ors more satisfactorily. Since it is not 
rough or hard, the paper needs no fix- 


Her portraits are never marred by 
hard, brittle textures, but glow softly 
because of the subtle modelling. As 
with most artists in pastel, Miss Voss 
is most successful in her portrayal of 
children and young girls. In addition 
to the charming portrait of Miss Marie 
Scott, the daughter of Mr. and Mrs. 
Stevenson Scott, which we illustrate, 
we also liked especially that of Marie 
Louise O’Brien in the flower girl cos- 
tume worn at the wedding of her uncle, 
Clarence Mackay. Other items of great 
merit are the pastels of Mrs. William 
McNeil Rodewald and her daughter, 
Leonce Fuller, Esq., and 
Nancy, the daughter of Mr. and Mrs, 
C. Perry Beadleston. 


HENRY VARNUM POORE 
Rehn Gallery 


The Carnegie award just received by 
Henry Varnum Poore naturally makes 
his current exhibition at the Rehn Gal- 
leries of even wider popular interest 
than would otherwise be the case. Al- 
though our taste may be a trifle unor- 
we found the smaller land- 
scapes and still lifes provided the most 
interesting and personal statements. In 
his larger figure compositions, which 
appear to be of later vintage than some 
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of the work in the foyer gallery, there 
is greater technical accomplishment 
and more mastery of texture, but less of 
the artist himself than in the unassum. 
ing and more casual canvases, devoted 
to scenes near Haverstraw and com. 
pact arrangements of fruit. 


Of the figure pieces, by far the solid. 
est is “Man in Brown Gerkin” in which 
the color is finely orchestrated through. 
out. The more pretentious “Pink Table. 
cloth,” however, seems to fall apart 
despite the finely painted figure in the 
armchair, because there is no unifying 
tone pattern. In “Morning” which has 
something of the same window back. 
ground as the Carnegie prize winner, 
there are portions of the canvas which 
have been more or less neglected. 


However, when one studies the best 
of the landscapes and the still lifes, the 
brush seems to move with something 
of that surety and rightness of accent 
which animates Poore when he traces 
his designs on pottery. Most of thein 
are winter scenes in favorite grays and 
browns and slate blues, lifted to sub. 
dued lyricism by a delicate notation of 
details. “High Tor and Haverstraw,” 
over which we lingered for some time, 
is particularly rewarding in this re. 
spect, while other interpretations of 
hills and brick yards and farmhouses in 
this same locale have an intimate cer. 
tainty of vision and touch. Of the still 
lifes, we particuarly liked “The Slice of 
Citron” and “Pears.” These works have 
a subdued richness and simplicity of 
composition that leave one completely 
satisfied. The figure compositions, de- 
spite their skill, have somehow a 
slightly self conscious air, as if the art- 
ist had reached out boldly into a new 
metier, but was not as yet perfectly at 
home. | 
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Bronze Bust of Abraham Lincoln 
by THOMAS D. JONES, A.N.A. 


On Exhibition from Saturday, November 4th | 
Unrestricted Sale: Afternoons of November gth, roth & 11th 


FINE GEORGIAN FURNITURE 
AND EARLIER EXAMPLES 


HE collection of the late Hiram Burlingham is one of high 

quality and exhibits an outstanding selection of English cab- 
inetwork. Mirrors number many beautifully carved and gilded 
Chippendale and Georgian examples. Chairs in considerable 
variety include a set of eight Adam-Hepplewhite carved satin- 
wood and green damask shield-back side chairs, Georgian 
examples with exceptionally fine carving, and many others 
including some in needlepoint. A Chippendale carved mahog- 
any gallery-top tea table, several Chippendale card tables finely 
carved and with claw and ball feet, and a group of charming 
Pembroke tables in inlaid mahogany are of note. Larger pieces 
include fine tallboys and secretary-bookcases. 

Seventeenth century furniture includes some Charles II 
carved walnut caned armchairs, a William and Mary walnut 
and amboyna wood secretary-cabinet and an oystered walnut 
chest of drawers of the same period, also Queen Anne pieces. 


ENGLISH PORCELAINS 
AND OTHER DECORATIONS 


HELSEA and Bow figurines, a Crown Derby service, an 
Oriental Lowestoft dinnerservice,and old Wedgwood black 
basalt busts are characteristic of the group of English porcelains. 
A group of silver includes Sheffield plate ware and several 
pairs of George III table candelabra. Bronze sculptures are 
by Barye, Méne, and others. 

In an important group of Lincoln, Washington, and 
Franklin items is a bronze life portrait bust of Lincoln, 
illustrated above, two small busts of sculptured alabaster of 
Washington and Franklin by Joseph Wright, and the cel- 
ebrated Lincoln chair made from timbers of his old home. 

A small collection of crystal lustre candelabra demands atten- 
tion, also a few chandeliers lavishly hung with crystal lustres. 

The collection will be sold by order of the executors, LUKE 
VincENT Lockwoop and Tue FirTH AvENUE BANK OF 
New York. 


ILLUSTRATED CATALOGUE SUPPLIED ON REQUEST 
[ Yearly Subscription to Catalogues Three Dollars for Art and Three Dollars for Book | 
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very successful. In these the broad- 
ness of the large rocks provides a con- 
trast between their monumental size 
and the smallness, of the scattered fig- 
ures. Again, m loucester Fisher- 
man,” the design is rich and infused 
with the briny atmosphere of the town, 
although not a drop of water is repre- 
sented. “Bathers” veritably drips with 
the sea element, as do the byways in 
“Fiskerman’s Street” and “Fishing 
Vessel.” Sometimes the artist be- 
comes confused and obscure, as in 
“Storm Over Rockport” and “Figure 
Design”; but set up against the now 
very familiar “Circus” and “Stone Cut- 
ters’ Huts,” this defect becomes less 
and less apparent. 





TWENTY AMERICAN 
PAINTERS 


AUTUMN SHOW 
’ Academy of Allied Arts 






Montross Gallery 


On the upper west side are paintings 
of distinctly student type, although 
many have passed the pedagogical age. 
This does not hold good, however, in 
all that we see here. Besides paint- 
ings there are a few drawings by Eman- 
uel Pollack and wood carvings by David 
Burliuk, Jr. The older Burliuk has 
three canvases which resemble the 
twisted surfaces of the wood sculpture. 
He models with paint instead of clay, 
so that his surfaces are broken up and 
planes distorted, as can be seen in 
“Still Life.” Buckholz is an artist 
pleasing but unstartling. His palette 
never changes, and he employs the 
same dainty pastels for such a theme 
as “Mine Buildings” as in the milky 
“Summer Idyll.” We can see also two 
artists tasting unsavorily of Matisse. 
The first, R. Mahler’s “Girl with Fruit,” 
uses the identical design of the French 
master’s Nice scene, an interior lead- 
ing through the window to a view of 
the sea. However, it is done in a con- 
servative style, making this resem- 
blance not so obvious at first glance. 
“The Thoroughbred” of Jesse Saten 
partakes more of Matisse’s brush 
stroke and his flair for Oriental pat- 
tern. A still life of Joffe shows ex- 
traordinarly technical power in nren- 
dering glass and liquids, while thé re- 
maining natures mortes, of which there 
are many products of amateur rating, 
are insignificant. “Final Orders” of 
Crommie, a very highly-wrought, over- 
emotional bit of work, completes the 
list of those requiring attention. 












‘In forty-two pictures of lesser known 
painters one is apt to wade through a 
considerable amount of mediocrity, but 
finally come across a few of merit, and 
this holds good for the present exhibit. 
The water colors, conspicuous only be- 
cause they are in the minority, have 
one good example, “Central Park,” by 
Jules Billington. The oils, we are hap- 
py to say, can show more than one. On 
more familiar ground Holmead Phil- 
lip’s “The Romantic Mood” shows a 
highly perfected brushwork permeated 
with just that feeling of gayety the 
title suggests. “Bathing Club,” by Eu- 
gene Small, although not humorous in 
conception, becomes so by the sparse 
composition, formed by a mass Of much 
sand and waves and a few figures dot- 
ting the background in reclining or 
standing postures. Lee Tornsand has 
two race track subjects painted in a 
very low, gray palette, but effective in 
drawing and arrangement. A brooding 
young facé of S. B. Stone, a powerfully 
grotesque study by Lucy Hisenberg, an 
inimitable “Street Scene,” by Soyer, 
andiNick Mayne’s “Eleanor and Clown,” 
which is a mere adoption of Rouault’s 
surface formula, close the roster of the 
particular members of this exhibit. 
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PENRHYN STANLAWS 
WAYNE DAVIS 


Schwartz Galleries 


The more restricted scale of modern 
apartment dwelling has apparently 
prompted Mr. Penrhyn Stanlaws to 
bring forward a new style of portrait- 
ure, which happily combines both aes- 
thetic virtues and decorative conven- 
ience. His little full length “semi-mini- 


atures,” as they are christened, have a 
discreet elegance, which comes as a 
great relief after the over-elaborations 
of conventional society portraiture. 
For the most part the artist has aban- 
doned all accessories and silhouetted 
his subjects against backgrounds which 
heighten the personality of the sitters 
through effective color contrasts. The 
depiction of Miss Lillian Rich in a scar- 
let dress against a plain dark curtain 
is a particularly felicitous example of 
this method. Nor does characteriza- 
, mee ee tion suffer through this reduced scale 
Eighth Street Gallery of portraiture. Although all of Mr. 
BESTE IEE Stanlaw’s sitters are equally fortunate 
When John Lonergan. exhibited} in their exquisite gowns and slim ele- 
among the American painters two/| gance, each is definitely individualized. 
weeks ago, it was little expected that Several portraits of men, treated far 
his one-man show would follow so/ more summarily as to costume, are not- 
quickly. Shall we reverse the old| able for their casual vigor. In addition 
phrase and say “we are more pleased | to the portraits, the exhibition includes 
than surprised” because this fuller} 4 group of studies, the majority of them 
demonstration verifies qualities that| reclining nudes, done in pastel. Humor 
were only potentialities in a mixed| and vivacity of brush work both appear 
group? If the general locality of his| in a delightful oil sketch entitled “Pro- 
work in the salty town of Gloucester is| hibition and the Sehodlgir1.” 
a familiar and overworked subject,| In another gallery the aeroplane is 
nevertheless the same cannot be said| glorified in a series*of paintings, water- 
about the artist’s treatment, which is| Colors and etchings by Wayne Davis, 
highly original. It may be said, how-| 20 artist-flyer. As the catalog states 
ever, that Lonergan is more at home| 80 aptly, Mr. Davis’ knowledge of oper- 
in the wide, large patterns of these| ation and traffic of the aircraft industry 
water colors than in condensed ones.| Makes it possible for him to bring a 
Therefore the subject of “Quarry| most convincing reality to his work. 
Swimmers,” repeated three times, is| From the purely aesthetic point of view 



















Harlow-MacDonald Galleries 


The collection of “Sky Fighters of 
France” was painted during the World 
War in, the midst of danger and ma- 
chine gun barricade. The artist, him- 
self, was present by aeroplane, from 
which he could gain a general impres- 
sion of the combatting forces and the 
effects of atmosphere and sunlight up- 
on his material. On terra firma, Farré 
then transferred these adventures to 
the canvas. As an aviator he is doubt- 
lessly well acquainted with air tactics, 
which he renders with a great feeling 
for action and excitement. True, the 
element of peril and the necessity for 
good strategy are well conveyed, and 
if that is the artist’s aim he is entirely 
successful. However, we cannot paral- 
lel this statement in reference to his 
technical skill. Various themes in- 
clude “The Destruction of a German 
Submarine by a French Hydroaero- 
plane,” “The Rainbow Colors Seen by 
Aviators,” “The School of Aviation at 
Avard” and others involving air bat- 
tles of two or more planes. 








JOHN LONERGAN 
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the etchings run away with the show. 
In these precision of line and sharp 
statement combined with skillful use 
of the medium produce some highly ef- 


imagination, 
paramount. 







JAMES MICHAEL NEWELL 






























from his frescoes are hanging in too 
great proximity to the Orozco room is 
an unfortunate circumstance, for the 


artist’s murals on a level lower than 


tution which exploits 
Orozco, 


art. If one overcomes a prejudice for 
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fied and in some cases brazen, and de 
spite being a Cambridge prodigy, hi 
training is unacademic. “The Yards” 
more toned down in color than usua| 
and is shrouded in the fog and smok 
of the Back Bay region. His “Rock. 
port,” in which he makes an attemp; 
at naively dotting a landscape with , 
row of little stylized houses, is out o; 
the sphere of his ordinary style. The 
water scenes evidently are Mr. Gray’; 
favorite subject, but unfortunately qd 
not rate as highly as the rest. In none 
is the effect of water captured; it is 
merely a mass of white punctured ‘with 
plunges of green and blue. The above 
medium is certainly more striking thay 
the oils, in which one can hardly dare 
to splurge paint. Patches of color ani 
used side by side in the street sceng 
where the result resembles a backdrop 
for a vaudeville skit, more than a sCene 
which will convey distance and depth 
With youth in his favor and suitab} 
training, in due time, this artist shoul 
show signs of marked development. 


NEWARK TO HOLD 
WATERCOLOR SHOW 


NEWARK. — Fifty watercolors by 
Americans will open the November 
exhibition season of the College Ar 
Association at the Newark Museum, 
The exhibit, which opens on Novem)er 
1, comprises for the most part ney 
material by American watercolorists 
and is borrowed from private collec. 
tions as well as from dealers and art. 
ists. In the group of better known art: 
ists represented in the show are ip. 
cluded Marin, Burchfield, Hopper, 
Demuth, Fiene, Holzhauer, Kantor, 
Curry and Cikovsky. The exhibit also 
presents examples of the work of less 
familiar watercolorists. 

The exhibition is being assembled in 
duplicate so that the works selecte(| 
may be circuited, the route this year 
ranging from Kansas to New Englani 
colleges. In order to curtail transpor. 
tation expense and meet the decreas. 


ing budgets of colleges and universi- 
ties, the papers will be shipped wu: 
framed and shown under glass. 
























fective plates. In the watercolors, 
which demand a freer style and greater 
illustrative virtues are 



















New School for Social Research 







The fact that Mr, Newall’s fragments 










latter’s work offers material for con- 
trast which tends to place the present 















were he to exhibit alone. At an insti- 


Benton and 
it is only natural that we 
should find a didactic or propagandist 





an art that must reform or moralize, 
Newell can be judged as an exponent 
in his field, and, technically speaking, 
he is thoroughly at home in wet paint 
and plaster. 

Born in Pittsburgh and seeing the 
conditions of coal miners and steel mill 
workers, his sense of social reform was 
aroused. He is, however, not so com- 
pletely stirred as to be full of fire and 
passionate rebellion. In the “Death of 
a Miner” we feel no sense of tragedy 
despite the weighty expressions rein- 
forced by somber, brown tones. The 
interest is unfocused and diffused. 
“The Mortgage Foreclosure, Iowa,’ is 
the most stirring example presented 
here. The faces are all completely 
idealized and symbolic; they are angry 
and alive, but sadly inefficient. 

After working on the decorations in 
the American Dormitory at La Cité 
Université and the Community Hos- 
pital in Fontainebleau, Mr, Newell 
completed frescoes for the Potomac 
Electric Power Company in Washing- 
ton. There are three photographs here 
in which one detects a bold, heavy 
drawing. If Newell possesses vigor, he 
lacks passion and in comparison with 
Orozco he has truth if not vision. 


PAUL GRAY 












































A. C. A. Gallery DR. DREY RETURNS 


Dr. Paul Drey has recently returned 
to New York and has brought with him 
a very fine collection of paintings by 
old masters, as well as other rare 
works of art. 


Mr. Gray is a young graduate of Har- 
vard, and with the exception of infre- 
quent exhibits in the Village, this is 
his first showing in the official début 
sense. Being young, his color is unmodi- 
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The Special De Luxe Number will be Published 


DECEMBER 2, 1933 


THE BEQUEST of $12,000,000 by the late William Rockhill Nelson and his 
heirs gives to the people of Kansas City, and of the world, a representative and 
exceptionally fine art collection. The ART NEWS will commemorate the open- 
ing of this beautiful museum with a magnificent de luxe issue. Beginning with 
the handsome full-color reproduction on its cover, every page will be of lasting 
interest to art lovers. Leading authorities will contribute articles on the new 
museum’s collection, its history and the story of those who made the project 
possible. Many of the acquisitions will be here reproduced for the first time. 
It will be a volume you will want to read and keep as an authoritative document. 
Extra copies may be ordered now at the regular price of 25c. 


ADVERTISERS, realizing the value and necessity of having announcements 
appear in this special number, are now making space reservations. These ad- 
vertisements will be a directory of the world’s fine arts trade. The format of 
this issue, in following the rich traditions of the fine supplements of The 
ART NEWS, will make it a permanent addition to the libraries of museums and 
art collectors. Dealers will find this an exceptional advertising investment and a 
rare opportunity for their promotion of new business. Both local and out-of- 
town establishments that wish to be represented in the advertising columns of 
this issue should communicate at once with our New York office. Final adver- 
tising forms close at noon on NOVEMBER 18. 3 
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PREPARATIONS 
FOR LEISURE 


Mr. Coffin was one of the first of 
those to worry about the uses of our 
recently increased leisure, and being a 
man of action, he has initiated at the 
Metropolitan a definite and construc- 
tive program that will give the pupils 
in our city high schools a background 
of culture for the years to come. By 


bringing illustrated lectures and actual 
objects from the museum’s collections 
directly to adolescents, the Metropoli- 
tan is thus attacking the problem of 
aesthetic appreciation at its very 
source. 

It is indeed idle to preach the use of 
leisure for cultural ends to the man or 
woman of forty or fifty who during 
youth has stored up no background of 
enthusiasms, or even general informa- 
tion. But young people, although fol- 
lowing the course of least resistance 
in their hours of recreation, will, under 
the proper guidance, respond eagerly 
to any vital influence in our rather arid 
educational system. The arts, particu- 
larly, have been more or less neglected 
until recent years and many of the 
courses offered have been too stand- 
ardized to arouse real interest. Al- 
though lantern slides and photographs 
have many admirable uses, it is the ob- 
ject, itself, that may be touched and 
seen, that is the significant factor in 
developing any true appreciation of art. 
This feature, we feel, is the most vital 
and fruitful part of the Metropolitan’s 
program. For Mr. Coffin is a realist 
with a full awareness of our human 
frailties in the pursuit of culture, and 
he knows that sometimes art must be 
brought to people before they will seek 
it of their own accord. 

This apparently new departure in the 
Metropolitan’s program is, however, di- 
rectly in line with a policy, conscious 
or unconscious, which has been stor- 
ing up reserves for this new era of en- 
forced leisure. The symphonic concerts, 
inaugurated in 1918 as an incidental at- 
traction for the empty evenings of sol- 
diers and sailors, promptly evolved into 


“A PRINCE OF ARAGON” 
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ITALIAN XVTH CENTURY 


This beautiful portrait bust in Neapolitan marble by Francesco Laurana or Pietro da Milano, will be included in the 


important sale of the collection of the late Thomas 


November 23, 24 and 25. 


ortune Ryan at the American-Anderson Galleries on 


“xe ee 


an established series of eight annual 
concerts, which now attract audiences 
totaling more than 75,000 people every 
winter. 

The implication is obvious. The mu- 
seum has become more than a land- 
mark to a vast new public whose pri- 
mary interest was music and whose at- 
tention has been directed to another 
realm of art. The museum was not slow 
to recognize these possibilities. They 
have fostered the growing curiosity of 
music lovers in the visual arts by keep- 
ing the galleries open late on concert 
evenings, by instituting a series of gal- 
lery talks in the late afternoons pre- 
ceding the concerts, and by offering 
all museum facilities to the enormous 
crowds who collect hours before the 
first notes issue from the North Gal- 
lery. Were there some method of check- 
ing accurately the original stimuli to 
old and young frequenters of the ex- 
hibits, the Museum might note with 
satisfaction the results of their policy 
and its significance in our present day 
wealth of leisure. 


Obituary 


A. L. SWYNNERTON 


Mrs. Annie Louisa Swynnerton, 
senior woman associate of the Royal 
Academy, died in London on October 


23, at the age of eighty-eight. Mrs. 
Swynnerton was the wife of the sculp- 
tor, Joseph William Swynnerton, and 
subsequent to her marriage, was made a 
member of the International Society of 
Sculptors, Painters and Gravers. Exam- 
ples of Mrs. Swynnerton’s work hang 
in art centers throughout the world, in- 
cluding the Metropolitan Museum in 
New York, the Liverpol Art Gallery, 
the Luxembourg, Melbourne Art Gal- 
lery and the Tate. 





ART PUBLICATIONS 
PPPPPPO LOO OOOO DOPOD OOOO OOOODOOOOD2 
HucGH LANE AND His Pictures 


By Thomas Bodkin 


Published by The Pegasus Press, 
Ireland 
Limited Edition 


As the intimate friend of Sir Hugh 
Lane, Dr. Bodkin is fully qualified to 
write a biographical sketch of a long 
association. As the present Director 
of the National Gallery of Ireland, he 
is also qualified to write a detailed ex- 
position of Lane’s experience and trials 
in the above position; and lastly, with 
the combined virtues of law, literature 
and patriotism, Thomas Bodkin is best 
fitted “to state Ireland’s case for the 
return of Lane’s modern pictures.” 
This is a book, outstanding in its brief- 
like treatment of a problem of artistic 
politics, and yet sympathetically human 
in its outlook upon that which is extra- 
legal. 

This international squabble of great 
intensity and long duration has been 
hashed and rehashed so many times 
that it is unnecessary to dwell upon the 
essentials of the case. Bodkin speaks 
of the acquisition of the collection, the 
difficulties in the permanent establish- 
ment, the contradictory wills and the 
subsequent friction. By legal argument, 
he substantiates his case with nu- 
merous quotations from friends, on 
Lane’s desire for the collection to be 
in Dublin. He thus proves “to the sat- 
isfaction of any important investigator 
that the main arguments advanced for 
the retention of these pictures in Eng- 
land are neither sound nor creditable.” 

Turning from the case to personal 
touches, Bodkin has some interesting 
notes about Sir Hugh Lane. He points 
out that any knowledge that he may 
have had was empirical, and it is re- 
markable that without any education 
in art or aesthetics, Lane was able to 
assemble paintings of such high qual- 
ity. All his gifts of conversation, dress 





and culture are dwelt upon in detail, 
but the peculiarities of the neurasthenic 
man are not spared. A romantic per- 
sonality such as Lane’s was bound to 
be captured by modern novelists such 
as Henry James and George Moore. 
Memories of his kindness and simplic- 
ity “help to explain why his death, 
which was a national loss to Ireland, 
was also a bitter personal grief to many 
an obscure individual.” The style of 
this chapter is delightfully intimate 
and far removed from the legal style 
of the others. 


Fifty reproductions of paintings in 
the collection are included in this vol- 
ume, and from these it will immediately 
be seen that a very high standard of 
quality is reached, even if there is a 
small admixture of some strange works 
by quite minor artists. The value of 
the collection may be judged from the 
following outstanding works comprised 
therein: First and foremost, there is 
the famous Renoir now hanging in the 
Tate, on which Roger Fry makes the 
telling comment, “After having seen 
‘Les Parapluies,’ I find it hard to keep 
an open mind about Dublin’s claims to 
its possession.” 

Among the other outstanding works 
are two masterpieces of Puvis de Cha- 
vannes, of which “La Toilette” is re- 
markable for its rich plastic qualities 
and “The Martyrdom of St. John the 
Baptist” for its superb composition, 
amazing movement and intense dra- 
matic quality. The Daumier “Don Quix- 
ote and Sancho Panza” is a brilliant 
version of this theme, in which the dark 
figure on the right is balanced by the 
movement away from the spectator of 
the light value of the horseman in the 
center. 

There are no less than four Courbets, 


including a powerful, early self-por-. 


trait; a snow scene characterized by 
unusual miniature-like detail and amaz- 
ing depth and sweep of composition; 
“The Pool,” a painting of extraordinary 
translucency; and “Dans La Forét,” 
formerly in the Staats Forbes Collec- 
tion. By Corot, we have two early 
landscapes and a fine figure piece, all 
dating from the best period of the art- 
ist’s work. The single Degas, “Sur La 
Plage,” is an example of fine selection 
and an almost Japanese use of black 
and white. Manet’s famous “Le Concert 
Aux Tuileries,” in which so many well- 
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known people of the period figure an; 
which has been so greatly praised }, 
critics, is also included. In the midst o 
this collection of extremely modern 
paintings, we find a masterly portra;; 
of a cadet of the Ecole Polytechniqy 
by Géréme. 

Add to these a portrait of Daumie, 
by Daubigny, a still life by Francoj, 
Bonvin, and one by Fantin-Latour, , 
study of the court room by Forain, , 
skating scene by Jongkind and lanq. 
scapes by Monet, Rousseau and Barye 
and the quality of the collection may 
be fairly judged. Data on Lane’s pur. 
chases of the pictures and the price 
he paid throw an interesting light o, 
the conditions of collecting in his day 

The volume, in itself, is a master. 
piece of format. The binding, executed 
in Leipzig, is of three-quarter emera); 
green leather and brilliantly patterne 
paper. Paper and type, prepared in Italy, 
are of the finest quality, and the plates 
printed in double tone collotype jn 
Munich, leave nothing to be desired 
The purely physical attributes of the 
book are a fitting supplement to its sub. 
ject matter. 


WIDE VARIETY IN 
NEMES DISPERSAL 


MUNICH.—More detailed informa. 
tion is now available concerning the 
offerings of Part II of the Marczell von 
Nemes collection, which, as was an. 
nounced in THE ArT News early this 
fall, will be sold in Munich by Hugo 
Helbing on November 2, 3 and 4. The 
material of this second dispersal is, 
taken as a whole, much more modest 
than that of the sensational first sale, 
for which the world famous works hai 
been selected. However, it is expected 
that the interesting opportunities of. 
fered by this final liquidation of the 
estate and the great diversity of ma. 
terial presented will attract many to 
the present auction who could scarcely 
compete in the first. 


Among the most intereSting paint. 
ings in the collection are “The Stag 
Hunt of Phillip IV,” a charming work 
now given to Mazo. but formerly attrib. 
uted to Velasquez, and an “Adoration 
of the Shepherds” of the school of 
Pieter Breughel. Dutch paintings in- 
clude an exquisite small panel by the 
Master of St. Lucia; some interesting 
and typical works by Dirk Hals; an un- 
usual portrait of a girl by Brekelen- 
kam; a handsome “Cavalier on a White 
Horse” by Aelbert Cuyp and two beau- 
tiful still lifes, one by Fyt and the 
other by Snyders. 

Outstanding among _ the Italian 
works are a Palma Vecchio “Madonna 
with St. John and St. Sebastian”; Tie. 
polo’s “Madonna with the Church Fa- 
thers” (from the artist’s Milan peri- 
od); and two large “vedutes” by 
Guardi, pen drawings washed with bis- 
tre. To be noted in the German group 
are a “Holy Family” by Wolf Traut, 
an excellent example by this master 
and an altarpiece by Jorg Stocker of 
Ulm, depicting the Coronation of the 
Virgin. 


Besides the pictures, connoisseurs 
will undoubtedly be especially attracted 
by two important stained glass win- 
dows, a Franco-Flemish “St. Nicolaus” 
dating from the late XVth century and 
a “Lamentation” after Pieter Coeck of 
Aelst. The greater part of the sculp- 
tures in the collection are German and 


range in date from the XIVth to the § 


XVIIIth century, thus forming a most 
representative group. Turning to the 
textiles, one finds some exquisite 
church vestments, velvets and brocades, 
while the selection of furniture in- 
cludes magnificent pieces in the Ger- 
man baroque and rococo styles as well 
as the more austere Italian types. Sil- 
ver, porcelain and Limoges enamel are 
further attractions in the group of 
decorative arts, much of which were 
purchased to furnish the immense 
rooms of Baron Nemes’ magnificent 
homes. 


In addition to items primarily for 
the connoisseur, this second sale differs 
from the first in offering a large group 
of delightful works which reflect their 
owner’s discoveries and enthusiasms 
during his many journeys. Though 
not of the highest artistic importance, 
these works offer opportunities to the 
smaller collector, which were lacking 
in the first sale with its high prices and 
competitive bidding from museums and 
dealers from all over the world. 


GALLERY NOTE 


Among the last art dealers to arrive 
in New York from Europe are Mr. Ste 
venson Scott of Scott and Fowles and 
Mr. Paul Byk of Arnold Seligmann, Rey 
& Co., Inc., who returned this week. 
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Twenty-five Years 
Of Marin Shown at 


An American Place 


By LAuRIE EGLINGTON 


Celebrating the twenty-ninth anni- 
yersary of the opening of “291” is, fit- 
tingly enough, an exhibition devoted to 
Marin, the first member of this distin- 
guished group to be singled out for no- 
tice as early as 1909. 

Beginning with the “London Bus of 
1908, one is immediately struck with 
the lyrical emphasis of color and line 
on the lovely curve of the stairway 
leading to the “top,” the fascinating 
shapes of the people shadowed inside 
and the form of the “bobby” bulking 
large in the front. Such a Vision the 
artist shares only with a young child, 
whose eye has not yet been warped by 
concentrating on purely utility values. 
From “The Tyrol” of 1910, which ear- 
ly indicates Marin’s unusual under- 
standing of mountains, we pass to “The 
Little Boat,” done in 1914, in which the 
tiny sailing craft is seen navigating the 
broken surface of green sea, that ex- 


plodes, as it were, from the storm cen- 


ter concentrated in the foreground, In 
contrast with the elemental forces at 
work in this sea-piece is the utter tran- 
quillity expressed in “The Tree,” dat- 
ing from three years later. Here a blu. 
ish green harmonized with greenish 
vellow, and set off with two planes of 
pure blue in the sky, create a fantasy 
of infinite delight that lingers long in 
the memory. 

It is very curious to see a wash tech- 
nique, handled in some respects so like 
the Chinese, evolve as a purely West- 
ern expression. Perhaps no other artist 
has so clearly made it his Own, and 
kept it entirely free from any derive’ 
mannerisms. While there is all the con- 
centration on the essence, rather than 
the appearance; the point of view is en- 
tirely different from that of the Chi- 
nese masters. Marin gets the spirit of 
a mountain, but he sees it from with- 
out, with the Western emphasis on a 
highly individual viewpoint, rather 
than on the inner workings of a part of 
a cosmic universe. The eternal quali- 
ties of mountains, so close to the Chi- 
nese, do not hold him, nor is he satis- 
fied with the transitory aspects noted 
by the impressionists; rather he gives 
us, in a few strokes of the brush rapid. 
ly applied, the remembered vision of 
the inner life of a particular mountain 
as it was revealed to him at some time 
in the past. The study of a mountain, 
for instance, executed in 1925, and the 
“Blue Mountain” of 1927, show an in- 
creasing concentration on essentials, 
with a corresponding lessening of a de- 
sire for completeness of expression. 

Though true to his conception of the 
spirit of nature, Marin does not hold to 
the realism which the Chinese never 
get far away from, even in their most 
(to Western eyes) imaginative flights. 
His is rather a quality of fantasy, not 
ed in his earliest work, which gives up 
some of its lightness for a greater in- 
tensity in the later development of his 
art. Again, instead of the moving focal 
point of the East, we have the almost 
telescopic vision of “Before the Wind” 
of 1927—a long distance shot of a yacht 
tossing on a turbulent sea, and, along 
the fringe of the sight, a number of 
small craft—the whole activity of a 
wide sea condensed within the limits 
of an extraordinarily small space. 

It is amusing to compare the “Sailing 
Schooner” of 1922, so completely in the 
Chinese spirit, with another entitled 
“Becalmed,” dated three years later, 
in which the vast expanse of motion- 
less sails is mirrored in the sea below 
and echoed as it were ir the flat planes 
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Philadelphia Is 
Given Large Group 
Of Rare Etchings 


PHILADELPHIA. — The Pennsyl- 
vania Museum of Art has received, as 
the gift of William S. Pilling of Phila- 
delnhia, his collection of some twenty- 
five hundred etchings, conservatively 
valued at more than $150,000, of which 
a first selection went on exhibition at 
the Art Museum, October 14. 

The prints range from a fine group 
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ticularly strong. 

The Rembrandts include a fine proof 
of the famous Hundred Guilder plate, 
“Christ Healing the Sick,” formerly 
the property of Augustus the Strong; 
several other of the most famous 
plates, such as the “Triumph of Mor- 
decai,” “Christ Preaching,” “Descent 
from the Cross,” and, approximately, 
thirty-five others. 

Although the donor did not make a 
point of collecting engravings and 
woodcuts, the collection includes a not- 
able series of Diirers: the Passion set 
of sixteen engravings, and the Little 
Passion, a complete set of thirty wood- 
cuts, also about twenty other Diirer en- 
gravings. There are also a number of 
fine plates by Aldegrever, Altdorfer, 
Beham, Goltzius and others. 

Among the Whistlers are the “Noc- 
turne Palace,” “The Thames” (one of 
twelve proofs only), and a dozen 
others. Among the Meryons are the 
famous “Morgue” and a half dozen 
others of the Paris set, Most of the 
outstanding etchers of the XIXth cen- 
tury, such as Zorn, Forain, etc., are 
represented by at least a few fine 
plates. 

The great strength of the collection, 
however, is in the work of contempo- 
rary English and Scottish etchers. 


Detail of the 
painting at the 
Museum of Fine 
Arts, Boston, 
which has re- 
cently under- 
gone cleaning 
and is now 
agreed to be an 
original of the 
master. 








FITCHBURG FIRE 
CAUSES ART LOSS 


FITCHBURG.—A total loss esti- 
mated from $150,000 to $200,000 was 
sustained by the Fitchburg Art Center 
recently when fire destroyed valuable 
paintings, antiques and other works of 
art. Among the items lost were paint- 
ings by Miss Eleanor Norcross, who 
was instrumental in establishing the 
museum several years ago, as well as 
her collection of sculpture, prints, an- 
tique furniture, paintings, etchings and 
French porcelain, and other art ob- 
jects loaned by approximately one hun- 
dred persons. 





of the dense atmosphere above, reveal- 
ing an abandonment to mood unheard 
of in the Orient. Much more in the lat- 
ter tradition is the venture into aerial 
perspective called “House and Boat, 
Maine,” where the outlines of roofs are 
drawn in with an economy and light- 
ness of brush-work recalling his “Rock 
Shapes and Tree Shapes” of twelve 
years earlier. 


The most recent painting in the 
show is the view of Lake Champlain, 
1931, which brings Marin up to the 
very eve of his adventure into the field 
of oils, which, however, lies outside of 
the scope of this exhibition. 
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Prices Reported in 
Recent Van Gelder 


Auction in Geneva 


GENEVA.—In the auction of a por- 
tion of the collection of prints, draw- 
ings and paintings of P. S. Van Gelder, 
on October 7 and 9, the highest price, 
48,500 fr., was brought by a Rembrandt 
portrait of the artist’s father. Other 
high prices in the sale were as follows: 

Prints: “L’Amour et la Folie,” by 
Fragonard, 2,930 fr.; “The English 
Breakfast” and “The Interrupted Les- 
son,” by Lawrence, 2,300 fr.; “Ha, the 
Nice Little Dog!” and “Small Advice,” 
by Lawrence, 1,600 fr. Drawings and 
watercolors: “La Mort du _ Paraly- 
tique,” by Greuze, 1,750 fr.; ‘La Mar- 
chande du Légumes,”’ by Brekelen- 


kamp, 2,875 fr.; two paintings by 
Adriaen Brouwer, 5,000 fr. and 1,250 fr., 
respectively; the portrait of a boy by 
Aert de Gelder, 25,200 fr.; two paint- 
ings by Jan van Goyen, 14,500 fr. and 
6,100 fr., respectively. A painting by 
John Russel changed hands for 1,600 
fr.; another by Jacob van Ruysdael 
brought 4,000 fr. 


PAINTINGS 


HOPPER SHOW AT 


MODERN MUSEUM 


The Museum of Modern Art an- 
nounces that its exhibition of the works 
of Edward Hopper will open to mem- 
bers on Tuesday, October 31, and to the 
public on Wednesday, November 1. It 
will include paintings, watercolors and 
etchings. The first announcement of the 
Hopper Exhibition was made last year 
when the Museum gave a similar one- 
man show presenting the works of 
Maurice Sterne. 

It is not often remembered today 
that Mr. Hopper first gained general 
recognition through his etchings, after 
twenty years of effort and discourage- 
ment. In 1923 he won two prizes for a 
single etching, “East Side Interior’— 
the W. A. Bryan Prize at the Interna- 
tional Print Makers’ Exhibition at Los 
Angeles and the Logan Prize at the Chi- 
cago Society of Etchers. His etchings 
are included in some of the great print 
collections of the world, notably those 
of the Victoria and Albert Museum in 
London, the Metropolitan Museum in 
New York, and the Museum of Fine 
Arts in Boston. 

In recent years Mr. Hopper’s fame as 
a painter has somewhat dimmed his 
lustre as an etcher. In an effort to re- 
store a proper balance, the Museum of 
Modern Art is also showing etchings. 
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Thus, of McBey the collection includes 
the three complete Venice sets and 
forty-eight others, a great many being 
trial proofs. Of Cameron, there are the 
“Five Sisters of Yorkminster,” the 
complete London and Paris sets in 
original portfolio, the Glasgow set, and 
seventy others, On the work of Arthur 
Briscoe the collection is absolutely 
complete for all his etchings, and it is 
practically complete for F. L. Griggs, 
Rushbury and a dozen others. 

American artists are well repre- 
sented. Thus, for instance, the collec- 
tion is practically complete on the work 
of Frank W. Benson, Rosenberg, Heint- 
zelman, and others, as well as in the 
wood engravings of Timothy Cole. 
There is a very fine and large group of 
colored mezzotints of Edwards, Sydney. 
Wilson, and others. These names by 
no means exhaust the content of the 
collection, which includes excellent 
groups, in most cases embracing the 
important works of many other artists, 
of whom one may mention Mary Cas- 
satt, Augustus John, Muirhead Bone. 

With this scope the Pilling collection 
is adapted to supplement the Charles 
M. Lea collection, given to the museum 
in 1928, which is more fully representa- 
tive of the earlier history of prints. 
The inaugural exhibition of prints 
from the collection, devoted to Contem- 
porary British Etchings, will continue 
until November 15 and will be followed 
by other selections. 
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A VISIT TO THE 
GLASGOW GALLERY 


By Lauri£ EGLINGTON 

GLASGOW.—At first sight the Glas- 
gow galleries impress one simply with 
a sense of despondency. The huge rec- 
tangular rooms stretch out before one 
like institutional dormitories, as dreary 
as the worst of these. The floors indeed 
are free, but the walls make up for this 
by being cluttered with picture frames 
—good frames, but too many of them. 
And this, one says to oneself, is the 
manner in which the one-time richest 
shipbuilding city of Great Britain dis- 
plays a collection of pictures, the nu- 
cleus of which it purchased in 1856 
from the estate of a coachbuilder for 


the astonishingly small sum of £15,000! 
And yet this same Archibald M’Lel- 
lan had picked out some masterpieces 


in his day. A careful searching through 
the galleries soon reveals that. One 
finds in this collection, for instance, 
the “Adulteress Brought Before 
Christ” of Giorgione—a much discussed 
attribution, but none the less a work 
that was included in the great Italian 
Exhibition at Burlington House. A Hob- 
bema, too, is there, seen in the Dutch 
Show held at the same galleries in 
1928. Then there is the famous “Virgin 
by the Fountain,” attributed by Fried- 
lander to Bernaert Van Orley, and the 
“St. Victor With Donor” by an unknown 
Franco-Flemish master working under 
the influence of Hugo van der Goes., 
Outstanding also are a “Conversion of 
, St. Hubert,” given to Altdorfer, and a 
’ “Portrait of a Lady,” which Bode 
pointed out to be by Christoph Am- 
berger, both of which are in the M’Lel- 
lan collection. 

Add to this no less than seven Rem- 
brandts, variously bequeathed, includ- 
ing the famous “Man in Armor’ from 
the Graham-Gilbert Collection, and 
three Rubens, among them being the 
“Wild Boar Hunt” from the Adrian 
Hope collection—actually purchased 
by Glasgow in 1894. All these, and 
works like Ruysdaels’s “Town of 
Katwyk,” two Boys’ Heads of Hals, a 
first rate Teniers “Hunting Party” and 
single works by Velasquez, Murillo, 
Ribera, Lambert Lombard, Kalf and 
a few good Italians variously attrib- 
uted, are all slewed under a mass of 
XVIIth century Dutch seapieces, land- 
scapes and genre paintings, many of 
them good of their kind but present in 
too large a dose. As illustration of this 
one has only to count fifteen Teniers! 

In the Italian field the emphasis is 
all on the sexuacento, mainly Vene- 
‘tians, with a few late cinquecento 
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“CHARLES, COMTE DE MONTPENSIER” By LEONARD LIMOUSIN, 


This outstanding XVIth century portrait by the French artist, is to be in- 

cluded in the important sale of the art collection of the late Thomas For- 

tune Ryan at the American-Anderson Galleries on November 23, 24 
and 25. . 






























such a nucleus brinks Glasgow an op- 
portunity that js not given to less for- 
tunate galleries.. With this opportunity 
goes an equal responsibility. For citi- 
zens who do not travel far afield will 
gain their impression of Dutch, French 
or Italian art solely from the examples 
they see in the gallery. With any field 
of art, therefore, that is represented in 
a public gallery, it should be their ma- 
jor aim to see that such representation 
be just. This cannot be effected by gifts 
alone, but involves a careful building 
up by special purchase. 

Now, in the Old Master field, the 
whole collection, with the exception of 


works. Several XVIIIth century paint- 
ings; a small representation of the 
XIXth century Romanticists; a Cour- 
bet, Daumier, Degas, Boudin and a 
Utrillo, and a Picasso and Matisse on 
loan, have to stand for the whole con- 
tribution of France to art in the last 
two centuries. For the rest, there is a 
Whistler and much academic work, 
Scotch and English, of the XIXth and 
present centuries. 

Again, I would make it clear. It is 
not the individual quality of the paint- 
ings IT would decry. This brief survey 
of the high-lights will readily support 
Glasgow’s claim to a collection of 
paintings second to none in British pro- 
vincial galleries. But the possession of 





































































(Continued on page 18) 
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Changes and New 


Violet Rays and Their Use in the Exam- 
ination of Works of Art, published by 
the museum. 

Joseph Downs, newly appointed Cu- 
rator of The American Wing, came to 
the museum in 1932 as Associate Cura- 


Arts. 
School of the Museum of Fine Arts, 
Boston, and the ensuing year worked 
in the Department of Decorative Arts 
of the same museum. Then followed a 
year of independent study in Europe 
and several years in New York as a de- 
signer of furniture. 


went to the Pennsylvania Museum of 
Art, 


Arts and became curator there in 1929. 


Pennsylvania German art, The House 
of the Miller at Millbach. 

C. Louise Avery, at present Assistant 
Curator in the Department of Decora- 
tive Arts, has been appointed Associate 
Curator in the Department of Renais- 
sance and Modern Art. 
who is a graduate of Mount Holyoke 
College, is a well known authority on 


silversmiths. 
American silver—American Silver of 
the XVIIth and XVIIIth Centuries: 
A Study Based on the Clearwater Col- 
lection, Early New York Silver, pub- 
lished by the museum, and Zarly Amer- 
ican Silver, published by The Century 
Co., 
sound judgment and discriminating 
taste. 

John Goldsmith Phillips, who came 
to the museum in 1929 as an Assistant 
in the Department of Decorative Arts, 
has likewise been appointed Asso- 
ciate Curator in the Department of 
Renaissance and Modern Art. 
his graduation from Harvard College 
in 1929 he has devoted himself to the 
study of textiles. 

Frances Pond Little, who has been 
appointed Assistant Curator in Charge 
of the Textile Study Room, is the au- 
thor of Harly American Textiles, pub- 
lished by The Century Co. 
ston, at present Assistant Curator in 
the Department of Decorative Arts, 
has been advanced to the position of 
Associate Curator of the American 
Wing. Miss Ralston is a graduate of 
Smith College. 
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HENDY TO LEAVE 
BOSTON MUSEUM 


BOSTON.—The resignation of Philip 
Hendy as Curator of the Department of 
Paintings of the Boston Museum of 


Fine Arts has been received from Lon. 
don by the Board of Trustees of the 
museum. It was read and accepted at 
the regular quarterly meeting of the 
Trustees on October 19. 

Mr. Hendy is the son of the wel] 
known English educator, the late Fred. J 
erick James Roberts Hendy, former 
Director of Education, Oxford Univer. 
sity. He came to Boston in 1927 at the 
invitation of the Trustees of the Isa. 
bella Stewart Gardner Museum, to pre. 
pare for them a catalogue of paintings, 
Previously he was affiliated with the 
Wallace Collection, London. 

When his work for the Gardner Mu. 
seum- was completed, he was offered 
the Curatorship of Paintings at the Bos. 
ton Museum which he accepted in 1930, 
During the three years that he held this 
post, Mr. Hendy supervised the redeco. 
rating of the painting galleries, the re. 
hanging of the collections of paintings, 
and created a suitable architectural 
background for the Italian collection, 
He directed the cleaning of many pic. 
tures, notably the Gainsborough land. 
scape, which had for some years been 
considered ruined beyond repair. The 
decision to send Roger van der Wey- 
den’s “St. Luke Drawing the Virgin” to 
Germany to be cleaned was largely due 
to his recommendation, in order that 
experts on Flemish painting abroad 
might have an opportunity to study it 
at first hand and determine its authen. 
ticity. 

The collection of paintings was fur. 
ther strengthened by purchases made 
upon his recommendation. Tintoretto’s 
“Alessandro Farnese” now exhibited at 
the Century of Progress Exposition in 
Chicago, Veronese’s “Dead Christ Sup 
ported by Angels,” “The Virgin of Hv- 
mility” by Giovanni da Paolo, and Van 
Dyck’s “Isabella, Lady de la Warr” rep- 
resent the earlier schools. A substan- 
tial American group acquired under his 
direction includes “Miss Ida Mason” 
by William Morris Hunt, “Rainy Night” 
by George Bellows, “The Pink Ribbon” 
by Robert Henri, “Mrs. Gilbert L. Par- 
ker” by Thomas Eakins, Mary Cassatt’s 
pastel, “Two Sisters” and Albert P. 
Ryder’s “Silver Moon.” Likewise the 
collection of contemporary paintings 
was materiallv increased by an addi- 
tion of twenty-four canvases by living 
European artists. Upon his recommen- 
dation also, a version of “L’Estaque” by 
Paul Cezanne was purchased, and the 
museum’s first conversation piece, by 
Zoffany. 
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The Metropolitan 
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in the Department of Decorative 
In 1921 he graduated from the 


In 1925 Mr. Downs 


Philadelphia, as Assistant Cura- 
of the Department of Decorative 


is the author of a handbook of 


Miss Avery, 


work of European and American 
Her three books on 


are distinguished by scholarship, 
Since 


Ruth Ral- 


JULIUS H. WEITZNER 


INC. 


OLD and MODERN PAINTINGS 


Including Examples by - 


GIOVANNI DEL BIONDO 
PETER DE HOOGH 
JOOS VAN CLEVE 
GILBERT STUART 

PIETRO LONGHI 
MAGNASCO 
REYNOLDS 
CRANACH 
GOYA 
GUARDI 
DAUMIER 
CARRACCI 
REMBRANDT 
HENRI ROUSSEAU 
THOMAS COUTURE 
CLAUDE LORRAINE 
JACOB VAN RUISDAEL 


122 East 57th Street New York City 
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Now on Exhibition 
Sale, November 3 and 4 


An attractive private collection of 
furniture and decorations, the property 
of Dr. and Mrs. T. Morris Murray of 
Boston, is now on exhibition and will 
pe sold by their order at the American- 
Anderson Galleries on the afternoons 
of November 3 and 4. A fine tapestry, 
a Royal Aubusson verdure example, by 
Dumonteil, French, about 1715, has 
woven into its lower selvage the legend, 
“DUMONTEIL M. R. D’AUBUSSON.” 
The rich composition features pea- 
cocks and animals in the foreground, 
and in the distance, a fortified town 
and river with shipping. In a group of 
Oriental rugs and carpets containing 
some antique examples and silk prayer 
rugs, there is a fine Lavehr Kirman 
medallion carpet of fine weave, with a 
field of soft ivory, blue and rose-red. 

Kinglish, American, French and I[tal- 
jan period furniture appear in this col- 
lection. The early XIXth century 
pieces include a fine Sheraton inlaid 
mahogany and satinwood sideboard, 
the top furnished with brass rail and 
four sconces for candles, and a rare 
Duncan Phyfe carved mahogany lyre- 
pedestal card table with brass paw 
feet. Interesting English pieces in the 
XVIIIth century group include desir- 
able Chippendale, Adam, Hepplewhite 
and Sheraton tables, chairs, bookcases 
and sideboards. Four Adam _ flower- 
painted and caned beechwood arm- 
chairs have openwork latticed splat 
backs. Among the Sheraton pieces is 
an inlaid mahogany and satinwood 
break-front bookcase in six parts and 
avery interesting inlaid mahogany min- 
iature side-board with receptacle for 
trinkets and bibelots. A richly carved 
and paneled oak canopy bedstead, with 
hangings, in the Jacobean taste, has 
elaborate carvings of grotesque figures 
and acanthus. A fine inlaid burl wal- 
nut secretary with paneled doors in the- 
Queen Anne taste and a set of eight 
carved walnut dining chairs, with claw- 
and-ball feet, also Queen Anne style, 
appear in the furniture. 

Among the XVIIIth century pieces 
are a French pallisandre bombé-front 
commode of the Régence, an Italian Di- 
rectoire carved and gilded canopy bed- 
sted and an early Georgian carved 
and parcel-gilded walnut wall mirror. 
The silver includes some very good 
Georgian items as well as some Ameri- 
can pieces. In the George II‘group is 
an important set of five gilded silver, 
armorial salvers of great rarity, made 
by David Williams, London, 1743. In 
the same group is a large heavy silver 
oval platter made by Peter Archambo, 
London, 1728. A _ fine George III 
Chinese Chippendale pierced silver 
epergne, believed to be by E. Romer, 
London, 1769, weighs about 138 ounces. 
Also in the George III silver appear a 
number of fine plates and a set of five 
gilded and fluted casters. 

Desirable Ch’ien-lung items appear 
in the Chinese porcelains, among them 
an important ‘Lowestoft’ punch bowl, 
decorated in the Chinese manner, 
Crystal chandeliers, textiles, and hang- 
ings, clocks, fireplace fittings, paint- 
ings, engravings, embroidery pictures, 
glass pictures and other decorative ob- 
jects make up the rest of the catalog. 






































































“UNE PETITE FILLE” 


The Art. News 








By HOUDON 


A feature of the important sale of the art collection of the late Thomas 
Fortune Ryan at the ies ye Galleries on November 23, 
and 25. 








RICHMOND LIBRARY 


Now on Exhibition 
Sale, November 2 and 3 


The library of the late Edward Dean 
Richmond of New York City, now on 
exhibition, will be sold for the benefit 
of the Kips Bay Boys’ Club of New 
York, in accordance with the terms of 
Mr.” Richmond’s will. The sale, by 
order of the Chemical Bank & Trust 
Company, administrator, and George 
de Benneville Keim, executor, will 
take place at the American-Anderson 
Galleries the evenings of November 
2 and 3. 

Among the most interesting items 
are a number of Oscar Wilde manu- 
scripts, first editions and inscribed and 
association copies; a group of George 
Moore volumes, including first editions 
and inscribed copies; first editions of 
James Boswell and of Samuel Johnson, 
as well as important association copies 
of the latter’s works; a number of col- 
ored plate books, illustrated by famous 
engravers; first editions of modern au- 
thors, including Rupert Brooke, Max 
Beerbohm, Aubrey Beardsley, Lord 
Dunsany, John Addington Symonds 
and Arthur Symons. 





Water Colors, Seascapes, 


CATALOGUE sent on request. 


UNRESTRICTED AUCTION 
Wednesday Evening, November 8th, at 8:15 P. M. 


American Primitive Paintings 
AND SCULPTURES 


Portraits, Historical Scenes, Landscapes, 


The Collection of 
Robert Laurent, 
Mrs. Arch Horne, Ridgefield, Conn. 
A Prominent Pennsylvania Collector 
Mrs. Edith Gregor Halpert, New York City 


On Exhibition from November Ist Until Sale 


RITTER-HOPSON Galleries, inc. 


45 WEST 57th STREET, NEW YORK 


Sales Conducted by Mr. Edward Ritter 


Weather Vanes, Carvings 


Brooklyn, N. Y. 

























TON-YING 


& COMPANY 


CHINESE 
ANTIQUE 
WORKS OF ART 


5 East 57th Street 
Third Floor 
NEW YORK CITY 


EHRICH 


GALLERIES 


PAINTINGS 


36 East 57th Street 
New York 





LOEWI 


VENEZIA 


San Trovaso 960 









PERIOD ROOMS, FURNITURE 
EARLY TEXTILES & RUGS 


OBJECTS OF ART 
and FURNISHINGS 


MAINLY OF THE XVIII CENTURY 


BRONZES, CLOCKS, Boxes, Miniatures, Porcelains, Faiences 
SCULPTURES: Terra-cotta, Marble 


OLD MASTERS, Watercolors, Drawings, Gouaches 
MODERN PICTURES, Watercolors, Drawings 


Bronzes by Barye and Renaissance Bronzes 


OLD MASTER ENGRAVINGS 


of the English and French Schools 
of the XVIII and XIX centuries, in black and in colors 


ANTIQUE SPANISH-MOORISH 
and ITALIAN FAIENCES 


ANTIQUE CHAIRS and FURNITURE 
many labelled by Master Cabinet-makers 


RUGS 
From the Estate of the Late 


Colonel Baron DU TEIL 


TO BE SOLD AT PUBLIC AUCTION IN PARIS AT THE 


GALERIE JEAN CHARPENTIER 


76 Rue du Faubourg Saint-Honore, Paris 


Mon. & Tues., NOVEMBER 20 and 21, 1933 


at 2 P. M. 


Me ETIENNE ADER, Auctioneer 
Successor to Mes MAURICE ADER and F. LAIR DUBREUIL 


6 Rue Favart, Paris 


Assisted by: 
MM. FERAL and CATROUX 
A ppraisers 
48 bis Avenue Kleber, Paris 
M. Henri LEMAN 
Appraiser to the Seine 


Civil Court 
87 Rue Laffitte, Paris 































M. Andre SCHOELLER 
Appraiser 
18 Rue de Teheran, Paris 
M. Edouard PAPE M. Maurice ROUSSEAU 
Appraiser to the Seine Bank Appraiser of the So- 
Civil Court ciety for the Study of 
85 Rue Lauriston, Paris French Prints 
25 Rue de Chateaudun 


PRIVATE EXHIBITION: Sat., November 18, 1933, from 2 to 6 P. M. 
PUBLIC EXHIBITION: Sun., November 19, 1933, from 2 to 6 P. M. 





H. A. ELSBERG 


ANTIQUE TEXTILES 


OF ALL PERIODS 
IN LARGE OR SMALL YARDAGES 


51 EAST 57tH STREET = Fuller Building NEW YORK 





OBJECTS OF ART 


INC. 


ORIENTAL ART 









32 East 57th Street New York 


















GOLDSCHMIDT GALLERIES 


[INC.] 


WORKS of ART 
PAINTINGS BY OLD MASTERS 


730 FIFTH AVENUE, NEW YORK 


FRANKFURT 
Bockenheimer Landstr. 22 















BERLIN 
Victoriastrasse 3-4 












COMING AUCTIONS 


RITTER-HOPSON 
GALLERIES 


LAURENT, HORNE 
HALPERT 
AMERICAN PRIMITIVES 


On Exhibition, November l 
Sale, November 8 


Opening November 1 there will be 
on exhibition at the Ritter-Hopson Gal- 
leries, Inc., 45 West 57th Street, a 
superb collection of American primi- 
tives-XIXth century paintings and 
sculptures, which will be put on sale 
Wednesday evening, November 8. 

The works of art in this exhibition 
and sale are froni the collections of a 
prominent Pennsylvania collector; of 
Robert Laurent, the sculptor, Brook- 
lyn, N. Y.; Mr. and Mrs. Arch Horne, 
of Ridgefield, Conn.; and Mrs. Edith 
Gregor Halpert of New York City. This 
is probably the first early American 
collection made up exclusively of pic- 
tures and sculpture to be offered in the 
New York auction rooms, and is partic- 
ularly timely because of the great in- 
terest being developed in American 
primitives among museums, art collec- 
tors, historical societies, collectors of 
Americana, and decorators. . 

Among the paintings are included 
portraits, landscapes, and seascapes, in 
oil, pastel, and water color, mourning 
pictures, Pennsylvania Dutch “frac- 
tur,” velvets and drawings. There is an 
especially strong group of portraits by 
itinerant portrait painters who were 80 
popular before photography was com- 
monly known. The sculptures comprise 
a variety of material in wood and metal 
by fine craftsmen and amateurs. Many 
of the items in this collection have been 
shown in recent important exhibitions 
of this material at the Newark Mu- 
seum, the Albright Art Gallery of Buf- 
falo, the Detroit Society of Arts and 
Crafts, and the California Palace of the 
Legion of Honor at San Francisco. 

A large number of the paintings and 
sculptures in the sale are of outstand- 
ing importance. Of naval interest is a 
watercolor of the U. S. Frigate Consti- 
tution. This is the work of John Foster, 
a remarkably fine example of the water- 
colorist’s art, and shows a vessel under 
full sail with groups of sailors in the 
rigging and on the decks. Other inter- 
esting marine items are “The Young 
Navigator” (circa 1840) and “The Clip- 
per ship Highlander,” both in oil. Of 
special historical significance are a 
painting by C. H. Golder, showing the 
Old Charlestown (Mass.) Jail, and a 
painting of a railroad scene inscribed, 
“Boston and Lowell Railway, Lowell, 
Mass., June 16, 1842.” Another rare 
item is an old Inn Sign from Barnsta- 
ble, Mass., inscribed on both sides, 
“Rail Road House. W. Bursley.” One 
side of this sign shows the Barnstable 
Depot and a freight train with the en- 
gine bearing the initials, “C. C. B. R. 
R.,” and the box cars marked “Cape 
Cod.” The other side of the sign is a 
seascape with a vessel flying a flag in- 
scribed, “U. S. M.” 

Among the portraits are two pairs of 
special interest and importance: one, 
a XIXth century conception of George 
and Martha Washington, painted on 
glass; the other pair are unusually dis- 
tinguished oil portraits of the 1820-30 
period of Mr. and Mrs. Holden of New 
York State. An outstanding portrait of 
a child is called, “The Little Violinist,” 
and is not only a fine painting but a 
most charming subject. 

The sculptures include an interest- 
ing variety of pieces. There are several 
weathervanes, complete with stand- 
ards, which are notable examples of 
this phase of early American art. There 
are a number of early wooden hobby 
horses, all decidedly the work of capa- 
ble artists. Other interesting figures 
are one of a convict, splendidly carved 
and dressed in stripes with ball and 
chain, and two of the memorable but 
now rarely seen Cigar Store Indians. 
Both are excellent and of an unusual 
size, one carved in wood, the other cast 
in metal. 

One and all, the paintings and sculp- 
tures in this comprehensive collection 
are fascinating documents from the 
early Republican and early Victorian 
period. They are important as histori- 
cal documents and, also, as works of 
art of high quality, as well as decora- 
tions vr the home. They have the 
charm of quaintness, and above all the 
freshness and forthrightness of an in- 
digenous art springing directly from 
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“MR. HOLDEN OF NEW YORK” 


By AN UNKNOWN EARLY AMERICAN ARTIST 


This interesting work is one of a pair of portraits included in the sale of 
American Primitives to be held at the Ritter-Hopson Galleries on No- 
vember 8. 








the soil of America and from the exi- 
gencies of American life. With the great- 
ly increasing demand for American 
primitives, this material is becoming 
more and more rare and an exhibition 
and sale of this kind is a real occasion. 


COLLEGE ART’S 
NOVEMBER SHOWS 


New York will show two exhibitions 
sponsored by the College Art Associa- 
tion from November 6 to 18. The first 
of these, a group of drawings entitled, 
“Modern Masters in Pen, Pencil and 
Crayon,” will be held at the Wilden- 
stein Galleries, and the other, a group 


of Oriental Rugs assembled by Rudolf 
M. Riefstahl, will be shown at H. 
Michaelyan, Inc. 

Two hundred and forty drawings by 
artists from many countries comprise 
the Wildenstein show, which during 
October was on view at the Springfield 
Museum on the occasion of the open- 
ing. Among the items are a fine group 
of Segonzac drawings and papers by 
George Bellows from the collection of 
A. Conger Goodyear, four fine Modig- 
liani drawings loaned by Mrs. Cor- 
nelius J. Sullivan, an English group 
from Dan Fellows Platt, and drawings 
from the collection of Mr. and Mrs. 
Erich Cohn and from that of Winslow 
Ames of the Lyman Allyn Museum, 
New London. 

The exhibition of Oriental rugs, 
which opened at the Baltimore Mu- 
seum on October 1, was drawn from 
the George Hewitt Meyers Textile 
Museum in Washington and from the 
collection of H. Michaelyan. Profes- 
sor Riefstahl, who has written the fore- 
word to the catalog, will accompany 
the exhibition on tour and will lecture 
on “The Story of the Oriental Rug.” 

Among the College Art Association 
exhibits which will tour the United 
States during November but will not 
be shown in New York are exhibitions 
designated as “Modern American Pho- 
tography,” “Chinese Painting Through 
the Ages,” “The Art of Mickey Mouse” 
and “The Dance in Modern Art.” 











STURSBERG ET AL. FURNISHINGS 
AND DECORATIONS 


American-Anderson Galleries—The sale 
of furniture and decorations from the col- 
lections of the late William Stursberg, to- 
gether with property of the late Mrs. Her- 
bert Coppell, H. L. Slade, the Estate of the 
late Harry E. McLain, a private collector 
and other owners, on October 20 and 21, 
realized a grand total of $33,990. We list 
below the principal prices obtained in the 
dispersal: 


273—Rare Charles. Ei--chased silver 
two-handled porringer—London, 
Pe TO a ae ee $525 


285—Twelve fine George III gilded 
silver dinner -plates—by Paul 
Storr—London, 1817; Sam Serota 


296—Fine early Georgian silver tea 
kettle on stand with lamps— 
John Tuite—London, |1727 and 
1769 ; Michael-Feinberg, Inc..... 


414—-Sarouk medallion carpet; L. J. 
SERGIO, ABE. wc taceeieks bac bese 


630 


625 


JAMES B. WILBUR BOOKS 


The sale of books from the collection of 
the late James 'B. Wilbur of Manchester, 
Vt., on October 20, realized a total of $9,- 
927. The highest price obtained in the dis- 
persal was $3,100 paid for George Wash- 
ington’s copy of Tyler’s The Contrast, 
Philadelphia, Prichard & Hall, 1790, by 
Harry Mac Neil Bland for Robert Friden- 
berg Gallery, New York City. 


of Distinction 


Furniture, Tapestries 


OLD MASTERS 


Kunsthaus MALMEDE 


COLOGNE/Rh. 


33 Sachsenhausen 





















26 RUE DE SEINE 


ZBOROWSKI 






- PARIS 









460 Park Avenue 







Cezanne, Renoir, Derain, Modigliani, Utrillo, Soutine, Ebiche, 
Th. Debains, Richard, Kisling, Beron, and others 


Northwest Corner 57th Street 










New York 












New York..... 
12 East 57th Street 


Pari Ss i eo. | 2 Oo & a @ 
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DEmMorTe 


ROMANESQUE, GOTHIC & CLASSICAL WORKS OF ART 
STAINED GLASS 
PERSIAN MINIATURES 
MODERN PAINTINGS 














REW-YORK PARISH 
® 25GHST w 27 RUG DE 
78% STREET BERRI (VIII*) 


ARNOLD SELIGMANN 
REY & CO., Inc. 


11 East 52nd Street NEW YORK 


WORKS of ART 


ARNOLD SELIGMANN & FILS 


28 Piece, Vee@ime 6. ON Se eS PARIS 


PIERRE MATISSE 


SELECTED MODERN PAINTINGS & SCULPTURES 


FULLER BUILDING 
51 EAST 57TH STREET 


NEW YORK 


METROPOLITAN Galleries 


Now at 730 Fiffl, Ave., Heckscher Bldg., 2nd Floor, New York 
FINE PAINTINGS FOR DEALERS AND COLLECTORS 
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Whitney to Hold 
Show of Prints 


During November 

New York from the turn of the cen- 
tury till today will be graphically 
shoWn in an exhibition called “Twen- 
tieth Century New York in Paintings 
and Prints” at the Whitney Museum 
of American Art. The exhibit, which 
opens to the public on November 9, 
will contain the works of American 
painters whose art was, or is, associ- 
ated with the life of New York. 

The entire museum will be devoted 
to this exhibition which will be on view 
until November 30. More than sixty 
oil paintings and one hundred and sixty 
prints, in various media, will trace the 
changes the city has experienced in 
thirty-three years. Although the effort 
in this exhibition is not, principally, to 
make an historic record of the altering 
aspect of New York, but rather to se- 
cure the best examples of art animated 
by the city, nevertheless, that feature 
of the exhibition cannot help but be of 
interest. Especially is the association 
of osthetic merit and subject matter 
true in the works of Coleman, Miller, 
Prendergast, Sloan, Marsh, Fiene and 
one or two others. To them the appear- 
ance of the city, its life, its external 
activity, its spiritual or mundane quali- 
ties, its peculiar and special character 
have been major stimuli in their crea- 
tive efforts. 

Particular interest is attached to the 
early paintings of George Luks, Robert 
Herri, John Sloan, Childe Hassam, Guy 
Wiggins and William Glackens as re- 
yealing not only the merit of their work 
at that time, but also as affording a 
contrast or comparison to their pres- 
ent paintings. Also of special interest 
are the woodcuts of Charles F. W. 
Mielatz, the prints of Joseph Pennell, 
George Bellows and a watercolor of 
Central Park by Maurice Prendergast. 


Cinclasinsi Holds 
An Exhibition of 
Modern French Art 


CINCINNATI.—The Art Museum 
has been holding for the past two 
weeks an exhibition of French XIXth 
century masterpieces, upon which 
those responsible for the selection are 
to be greatly congratulated. The fore- 


word to the catalog recognizes the dif- 
ficulties with which the average vis- 
itor ‘to museums is faced, and shows a 
real desire to consider them in arrang- 
ing exhibitions. “Frequently exhibi- 
tions are so large that the museum vis- 
itor with limited time does not have 
an opportunity to study and understand 
the works of art that are shown. Our 
idea in the present exhibition is to pro- 
vide such an opportunity by showing 
one outstanding work of each of eight 
masters of French XIXth century paint- 
ing. In this way we hope that the vis- 
itor will look at the pictures carefully 
and not be disturbed by the feeling 
that there are many more to be seen.” 

The paintings have been kindly lent 
by Wildenstein and Company, with the 
exception of the well known Renoir, 
“Au Piano,” belonging to the Durand- 
Ruel Galleries. Several of the canvases, 
such as Degas’ ‘‘Le Foyer au Danse a 
L’Opera” and Gauguin’s “Trois Tahi- 
tiens,” are also familiar to many art 
lovers, and are particularly fine illus- 
trations of these artists’ contributions 
to modern French art. The “Vue du 
Crotoy” of Seurat should be especially 
appreciated, being a very beautiful ex- 
ample of this painter’s rare work. Ce- 
zanne is well seen in a fine landscape 
entitled “La Route Montante,” while 
Van Gogh’s “Le Pere Tanguy” is a par- 
ticularly striking portrayal of this fa- 
mous character. The group is complet- 
ed by characteristic examples of Monet 
and Manet. 


LONDON SECURES 
IMPORTANT IVORY 


LONDON.—In the centre of the New 
Acquisition Court at the Victoria and 
Albert Museum, a sacred treasure, until 
recently in the Hermitage Collection 
in Leningrad, has been placed on pub- 
lic view, reports A. C. R. Carter in the 
London Daily Telegraph. 


It is a carved ivory aquamanile, and 
it has been bought from a Dutch dealer, 
who acquired it in Russia, for £7,900. 
As an example of early XIth century 
Byzantine art, this beautiful specimen 
of primitive craftsmanship is such a 
rarity that the museum authorities felt 
that a determined effort should be 
made to secure it for the nation. With 
the ever-ready aid of the National Art 
Collections Fund—which has contrib- 
uted half the purchase money—this ef- 
fort has been successful. 


Leakages of art and literary treasures 
from Leningrad continue, Not long ago 
the Soviet authorities got rid of their 
Gutenberg Bible. It is not surprising 
that they found no use for an ancient 
ivory relic carved with scenes from the 
Passion of Christ. 


By one of those ironies, common in 
the chronicles of art, this fine example 
was once in an English collection, hav- 
ing been lent by Mr. F. Attenborough 
in 1867 to the famous Art Treasures Ex- 
hibition at Manchester. Five years later 
it was on loan at the old South Ken- 
sington Museum, and it has, therefore, 
returned to its former home. 

About 1870 it joined the Basilewsky 
collection, and when the Tsar, Alexan- 
der III, bought that collection en bloc, 
it was deposited in the Hermitage and 
displayed to art lovers as the “Basilew- 
Sky Situla,” descriptive of its bucket 
form. This great example of early art, 
6%4-in. high, was probably fashioned for 
that ambitious German Emperor, Otto 
III, hailed in his day as the “Wonder 
of the World.” 


THE PARIS ART DIR 





NEW HAVEN.—A fragment of the 
sculptured decoration of the palace of 
Darius and his son, Xerxes, is one of 90 Mask Bren’ Dindes 


the outstanding items in a group of November 2, 8—Library of the late Edward 
gifts presented to the Yale Gallery of | Dean Richmond of New York City, to be 


sold for the benefit of the Kips Bay Boys’ 
Fine Arts. This gift, as announced by| Giub of N. Y. by order of the Chemical 
the current issue of the Bulletin of the Bank & Trust Company, administrator, 


Associates in Fine Arts at Yale Uni-| 2n4 George de Benneville Keim, execu- 


versity, includes objects ranging in November 8, 4—Private collection of fur- 
niture and decorations of Dr. and Mrs. 

date from the time of Xerxes to the T. Murray of Boston, to be sold by their 

XIVth century. The aforementioned| order. Now on exhibition. 

sculptured fragment, is a typical ex- November 28, 24, 25—Art collection of the 
ate Thomas Forttme Ryan of New York 

ample of the Egyptian and Assyrian City. On exhibition November 18. 

manner of showing in profile the head, 

shoulders and arms and a full face eye. Ritter-Hopson Galleries 

The subject is a tribute-bearer holding 45 West 57th Street 


November 8—American)Primitives—XIXth 
a covered vase in his left hand, while qeukuer debutante taitacenaen trom toe 
the linen cover of the vase is held in collections of Robert Laurent, Brooklyn ; 


tr. ; 3 

place by the right hand. Sonn’; Mis. Waltuatinaee tlsinest ‘New 

An unusual Spanish Gothic poly- York City, and a Pefinsylvania collector. 

On exhibition, November 1. 

chrome stone head, dating from the 
early XIVth century, has also been Plaza Art Galleries, Ine. 
given to the Gallery by the Associates 9-18 East 59th Street 
in Fine Arts. This head, slightly over | november 1, 2, 8 and™4—Modern and an- 
life size and in good preservation, is tique furnishings; setc., together with 
remarkable for its curious mixture of| Property of Elisha T. Flagg, Esq., with 
what preceded and what followed high additions, On exhibition, October 30. 
Gothic art. 

Through gifts and purchase, the Gal-| the cities of Alexandria and Memphis. 
lery has acquired several examples of | The panel is, according to the Bulletin 
Palmyrene funerary sculpture dating |of the Associates in Fine Arts at Yale 
from the IInd century B. C. To its col-| University, “important artistically as 
lection of ancient mosaics the Gallery | marking the transition from the old 
has recently added a large panel from | realistic Alexandrine type of architect- 
the nave of the church of SS. Peter and | ural landscape to the conventionalized 
Paul at Gerasa in Transjordan. The mo-| representations of walled cities in By- 
saic, measuring thirteen feet in width| zantine and western mediaeval illumi- 
and twenty feet in length, was discov-| nated manuscripts. The panel now in 
ered during excavations by Yale Uni-| the Gallery belongs,.to a large cycle 
versity and the British School of Arch-| which in its conception was virtually 
eology in Jerusalem. In addition to aj an ‘orbis pictus’ and in the ambitious- 
dedicatory inscription to Bishop Anas-| ness of its design exceeds the famous 
tasius, the builder of the church, the |‘Madaba Map’ with which it should be 
panel includes large representations of | compared.” 





American-Andéerson Galleries 





_— 


SELECTED 


—- piesdu ‘sr 


PAINTINGS PARIS 


CABLES: “ETIBIGNOU-47-PARIS” 





ART EXPERT TO THE FRENCH GOVERNMENT 
















IRK ' 
PICTURES ~ WORKS of ART~TAPESTRIES 
PARIS: 3 Place Vendome Savoy-Plaza Hotel, NEW YORK 
coc PAUL GUILLAUME 2": 
vas FIRST CLASS PAINTINGS 
DERAIN, MATISSE, PICASSO, CEZANNE, MODIGLIANI, DOUANIER ROUSSEAU, 
SEURAT, UTRILLO, SOUTINE, FAUTRIER, GOERG, CHIRICO, LAURENCIN, ETC. 
' 59 RUE LA BOETIE ... . PARIS 
W YORK 










Expert for ANTIQUES L [ ( LEN J A( 49 B FINE GOLD BOXES Expert for 
CIVIL COUNSEL AND 


TAPESTRIES—ART OBJECTS INSURANCE 
OF THE SEINE DECORATIONS 


19 RUE CAMBON, PARIS SEMI-PRECIOUS STONES VALUATIONS 











16 





LONDON LETTER 
by Louise Gordon-Stables 





The private showing of Holbein’s por- 
trait of King Henry VIII at Messrs. 
Spink’s in King Street, St. James, was 
the occasion of a demonstration rare in 
the life of art dealers. At the opening 
of the gallery the throng of visitors 
was so great that it was necessary to 
bar the doors and establish commis- 
sionaires to keep the crowd back. 

* * + 


Miss Evelyn Barlow, often referred 
to by the press as London’s only woman 
auctioneer, though not seen in the ros- 
trum in recent years, is retiring from 
Sotheby’s, thereby depriving the firm 
of an expert in her own line. At the 
retirement of her brother, Sir Montagu 
Barlow, from Sotheby’s four years ago 
Miss Barlow. was left as director of the 
department of prints and pictures and 
supervisor of a large staff of women 
cataloguers. She was connected with 
a number of important dispersals and 
with several of those outstanding 
“finds” which make auction-room his- 
tory. Her first active participation in 
auctioneering was brought about by 
the war, when a large proportion of the 
usual staff was at the front and her ser- 
vices were required. 

* + * 


An exhibition of English art, ranging 
from the earliest examples known to 
the work of the pre-Raphaelites and 
Whistler, will be held at Burlington 
House in December. Many of the fa- 
mous portraits and other paintings of 
Reynolds, Raeburn, Gainsborough and 
Romney will be borrowed from the 
United States for the duration of the 
show. It is also expected that a num- 
ber of Turners unfamiliar to the public 
will be included in the exhibit. 


*. * * 


The showing at the Leicester Galler- 
ies of the designs for chocolate boxes, 
commissioned from a number of our 
leading artists by Messrs. Cadbury of 
Bournville fame, signifies a growing 
mutual interest between commerce and 
the artist. Particularly notable are the 
contributions of George Sheringham 
and Edmund Dulac, who successfully 
established the connection between the 
decoration and the specific occasion to 
be suggested. 

+ ok 

The Reid-Lefévre Galleries in King 
Street are making themselves known 
as the house of abstract painting, and 
the present show of pictures by Ivor 
Hichens falls in that category. At the 
same galleries are shown oils by J. 
Laglenne, who has some powerful por- 
trait work to his credit and whose stud- 
ies of flowers are equally penetrating 
in respect to character. In consequence 
of the technique adopted, the effect of 
his paint is inclined to be emphatic, but 
there is no disputing the strength of the 
style. 

* + * 

We have to thank the Fine Art Soci- 
ety for letting us see, from time to time, 
what the modern Asiatic artist is about. 
Just now there is on view a show of 
modern Indian paintings, for the most 
part representative of the school of 
painting which was fostered in Bengal 
and elsewhere from the beginning of 
the century under Dr. Tagore. The 
traditional type of treatment broadens 
out under contact with western ideas 
and, while retaining its original poetry 
and subtlety of attack, develops in an 
interesting way along rather more mod- 
ern lines. The innate taste of the ori- 
ental happily prevents the debasing of 
the original styles, and these latter-day 
versions of centuries-old legend 
emerge, still splendidly characteristic 
of the land that has produced them. 


PAINTINGS 


“MISS MARIE SCOTT” 


This charming portrait of the daughter of Mr. and Mrs. Stevenson Scott 
is included in the exhibition of portraits by Jessie Voss Lewis now on 
view at the Jacques Seligmann Galleries. 





Changes in National Gallery 
Since Seguier’s Day Described 


LONDON.—The following comment 
upon the change in the National Gal- 
lery since the days of William Seguier, 
which we reprint from the Birmingham 


Post, will undoubtedly interest many of 


our readers: 

“The position of the Director of the 
National Gallery is one of great re- 
sponsibility, and Mr. K. M. Clark, who 
has been appointed to succeed Sir Au- 
gustus Daniel, is younger by far than 
any of his predecessors. They have all 
been men of comparatively mature 
age, and most of them were painters. 
Mr. Clark is only thirty and is not a 
professional artist, but he has been 
well trained in Italy and England and 
as Keeper of the Art Galleries at the 
Ashmolean Museum, Oxford, has had 
experience that should be useful in his 
new position. It is not an easy one to 
fill, however able its holder may be, for 
the Director is always controlled by the 
Trustees, whose views, especially when 
they concern the selection of pictures 
for purchase, do not always agree with 
those of their principal officer, who is 
regarded as responsible by the public 
at large. On this ground most of the 
Directors have been criticized, rightly 
or wrongly, in particular Eastlake in 
past and Poynter in present times. 

“The first Director (or Keeper, as the 
chief of the Gallery staff was then 
called), William Seguier, was attacked 
in Parliament and in the Press for pur- 
chasing for £9,000 Titian’s ‘Bacchus 
and Ariadne,’ Nicholas Poussin’s ‘Bac- 
chanalian Festival’ and Annibale Car- 
racci’s ‘Christ Appearing to St. Peter.’ 
It was suggested in Parliament that 
someone was trying to ‘palm off’ these 
pictures on to the nation, and one of 
the newspaper critics thought that 
£3,000 would have been a fair price 
for the trio. How wise the purchase 
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By JESSIE VOSS LEWIS 


was may be judged from the fact that 
the Titian is regarded today as one of 
the most valuable pictures in the na- 
tional collection and is perhaps worth 
£ 200,000. 

“Seguier, who valued for the Govern- 
ment the Angerstein collection, which 
formed the basis of the present Na-|' 
tional Gallery, was the subject of more 
personal abuse than any of his succes- | 
sors. He was not an educated man, and 
his manner of speaking was frequently 
ridiculed in the newspapers. Seguier 
was Keeper when the national collec- 
tion was first shown in Pall Mall, in the 
former residence of John Julius Anger- 
stein, from whose executors the pic- 
tures it contained had been purchased. 
The house was unfit for the purpose, 
but the appearance of the principal 
room, after a toplight had been made 
and the choicest works arranged on the 
walls, was most attractive. Exactly 
what it looked like can be judged by a 
contemporary watercolor by Frederick 
Mackenzie in the Victoria and Albert 
Museum, a remarkable drawing which, 
for accuracy of statement, almost chal- 
lenges a photograph. 

“The responsibilities of the first 
Keeper of the National Gallery were, 
however, slight compared with those 
which Mr. Clark is shortly to under- 
take. The National Gallery, when first 
under the charge of Seguier, was a very 
small affair, with a staff of only seven 
persons. These were the Keeper him- 
self; an assistant, Keeper, who acted as 
secretary; two attendants to keep 
guard over the pictures; a police officer, 
who, in addition to other duties, was 
expected to ‘help with the sticks and 
umbrellas’; a porter and a housemaid. 
Its entire cost, including the salaries, 
taxes, coals and allother incidental ex- 
penses, amounted to less than £1,000 
a year, of which the Keeper received 
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Calendar of Exhibitions in New York 


aa 
Kennedy Galleries, 785 Fifth Avenne—| E. & A. Silberman Gallery, 82-34 East 57th 
Marine watercolors by Marin Marie. Street—Paintings by old masters. 






ickermann Galleries, 59 East 57th Street— 
“prints by old and modern masters. 












































Keppel Galleries, 16 East 57th Street—| Marie Sterner, 9 East 57th Street—New 
Etchings and drypoints by D. Y. Cam- French group, October 30-November 10. 
eron. 


ymerican Folk Art Gallery, 118 West 18th 
“ gtreet—Early American painting and 
craftwork. 












: Uptown Gallery of Contemporary Art, 249 
Knoedler Galleries, 14 East 57th Street— West End Ave.—Opening exhibition. 
Portraits by Philip de Laszlo; seventy- 
five masterpieces of graphic art supple- | Valentine Gallery of Modern Art, 69 East 
menting “A Century of Progress in Print- 57th Street—Modern French paintings. 
Making” in Chicago until November 4. 


american Woman’s Association, 353 West 
57th Street—Show of oils and sculpture 
by membe:'s. 


in American Group, Barbizon-Plaza Ho- 





















Vernay Galleries, 19 East S4th Street— 


tel, Sixth Avenue at 58th St.—Group eX-| Krausnaar Galleries, 680 Fifth Avenue XVIIIth centur 
Wr : sa aioe 2 — y .English furniture 
are by members, October 30-Novem French paintings, water colors and porcelain, silver and panelled rooms. 
ber . drawings. 


Wanamaker Gallery, au Quatrieme, Astor 
John Levy Gallertes, 1 East 57th Street— Place—American antique furniture at- 
Exhibition of XVIIIth century portraits. tributed to Goddard, Townsend, Seymour, 
Barbizon school landscapes, French McIntire and others. 
academic masters of the XIXth century. 


An American Place, 509 Madison Avenue— 
Twenty-five years of John Marin: 1908- 
1932, to November 27. 


Arden Gallery, 460 Park Avenue—Paint- 


ings, art for the garden and furniture. Wanamaker Gallery, au Quatrieme, The 


Julien Levy Gallery, 602 Madison Avenue Waldorf-Astoria, Park Avenue and 49th 
—Sculpture, drawings and paintings by Street—Antiques and objets d'art. 
Stojana; “Twenty-five Years of Russian 
Ballet,” from the collection of Serge Li- | Wells, 82 East 67th Street—Chinese and 
far, November 1-November 22. Indian art. 


Argent Galleries, 42 West 57th Street— 
Group show by the members of The 
National Association of Women Painters 
and Sculptors. 

Lilienfeld Galleries, Inc., 21 East 57th | Weyhe Gallery, 794 Lexington Avenue— 
Street—Paintings by old and modern Prints by modern artists. 


eaenerD. Whitney Museum, 10 West Eighth Street 
Little Gallery, 18 East 57th Street—Decor- —Selections from the permanent collec- 

ated pottery by Maud M. Mason and by tion until November. 

the Westaway Potters, to October 31. 


Macbeth Gallery, 15-19 East 57th Street— 
Drawings by Robert Henri; Mexico as 
seen by American Printmakers, October 
31-November 13. 


Artists Gallery, Towers Hotel, Brooklyn— 
Exhibition of paintings by the Brooklyn 
Painters and Sculptors, to October 31. 


Averell House, 142 East 58rd Street—Sculp- 
tures by Wheeler Williams and garden 
accessories, 
















































Wildenstein Galleries, 19 East 64th Street— 
Paintings by old masters; French 
XVIIIth century furniture, sculpture and 
objets d’art. 






John Becker, 520 Madison Avenue—Paint- 
ings by American artists; Le Corbusier 
paintings, watercolors, drawings, to No- 
vember 5. 
















Yamanaka Galleries, 680 Fifth Avenue— 
Macy Galleries—Autumn 1933 exhibition Chinese and Japanese art in all phases. 
of modern painting, sculpture and 


prints. 


Belmont Galleries, 576 Madison Avenue— 
Primitives, old masters, period portraits. 










Howard Young Galleries, 677 Fifth Avenue 
—Special exhibition of oils and water- 
colors by J. Barry Greene. 






Brooklyn Museum, Eastern Parkway, 
Brooklyn—Important exhibition of Pol- 
ish art, to November 23. 


Brummer Gallery, 55 East 57th Street— 
Richard Owen collection of French 
XVIIIth and XIXth century drawings. 


Butler Galleries, 116 East 57th Street— 
Paintings “suitable for decoration,” 


Pierre Matisse Gallery, Fuller Bldg., 51 
East 57th Street—Twenty paintings by 
Rouault, from October 30-November 24. 







Zhorowski Gallery, 460 Park Avenue— 
Paintings by modern French artists. 


ART GROUPS MEET 
ON RELIEF WORK 





Metropolitan Galleries, 730 Fifth Avenue— 
Works of Rare Old Masters. 
















Metropolitan Museum of Art, 82nd St. and 
Fifth Ave.—Loan exhibition of Islamic 
miniature painting and book illumina- 
tion, to January 7; Three Hundred Years 
of Landscape Prints; display of XIXth 
century lace shawls. 


Milch Galleries, 108 West 57th Street— 
Recent paintings by American artists 
during October. 


Calo Art Galleries, 624 Madison Avenue— 
Paintings of American and foreign 
schools. 


Carnegie Hall Art Gallery, 154 W. 57th St. 
—Group exhibition by members. 


Ralph M. Chait, 600 Madison Avenue— 
Chinese art. 

























The discussion of a plan for the re- 
lief of artists was the primary object 
of a joint meeting of the Artists’ Group 
of the Emergency Work Bureau and 
the Artists’ Cooperative of the College 
Art Association, held on the evening of 
October 27 at the New School of Social 
Research, under the auspices of the 
Artists’ Cooperative. 

The meeting was in a line with the 
efforts of these groups to continue on 
a state-wide basis the program initiated 
last year, which utilized the talents of 


more than one hundred artists in the 
decoration of public and semi-public 
buildings and in the teaching of the 
visual arts to old and young in schools 
and settlement. houses. 

Frederick I. Daniels, Executive Di- 
rector of the Temporary Emergency 
Relief Administration of the State of 
New York, and John Sloan were ex- 
pected to speak. 


DOWNTOWN®D 






Montross Gallery, 785 Fifth Avenue — 
Exhibition of paintings by twenty young 
Americans, to November 4. 


Museum of the City of New York, Fifth 
Avenue at 104th Street—Personalities of 
the New York stage; a century of sum- 
mer styles, 1800-1900; Cartoons, Carica- 
tures and Comics, 1766-1933; Claude 
Bragdon stage and costume designs, to 
November 19. 


Museum of Modern Art, 11 West 58rd 
Street—Exhibition of works by Renoir, 
Seurat, Gauguin, Van Gogh, Matisse, 
Picasso and others, including loans and 
selections from the Bliss collection, to 
October 31. One-man show of etchings, 
watercolors and paintings by Edward 
Hopper, November 1-December 7. 













Contemporary Arts, 41 West 54th Street— 
Paintings by Leon Kelly, October 31- 
November 18. 


Delphic Studios, 9 East 57th Street—Water- 
colors by Ellertson and photographs of 
Mexico by Anton Bruehl. 


Demotte, Inc., 25 East 78th Street—Roman- 
esque, Gothic and classical works of art; 
modern paintings. 


Downtown Gallery, 1138 West 18th Street— 
Paintings and sculptures produced dur- 
ing the summer by the gallery’s group 
of artists, to November 11. 


A. 8S. Drey, 680 Fifth Avenue—Paintings 
by old masters. 


Durand-Ruel Galleries, 12 East 57th Street 
—Paintings by modern and XIXth cen- 
tury French artists. 


Ehrich Galleries, 86 East 57th Street— 
Special exhibition of the latest paintings 
by Roger Fry. Mrs Ehrich—A new col- 
lection of antique English furniture and 
accessories. 


Eighth St. Gallery, 61 West 8th Street— 
Exhibition of Gouaches by John Loner- 
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Newark Museum, N. J.—Arms and Armor 
from the Age of Chivalry to the XIXth 
century. The Jaehne loan collection of 
Netsuke. Modern American paintings 
and sculpture. Closed Mondays and holi- 
days. Sculpture (in court). 


New York Historical Society, 4 W. 77th 
Street—.Exhibition of views of old New 
York in various media by a group of 
forty artists. : 


New York Public Library, Central Bldg.— 
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Exhibition of illuminated mss. in The 
IG gan, to November 15. Spencer collection. AM ERICAN ART on 
Ferargil Galleries, 68 East 57th Street— 
Landscapes in oil by Gordon Mallet New School for Social Research, 66 West TODAY rn 
McCouch, to November 8; opening of the 12th Street—Seven men in seven shows, ~) 
New Collectors’ Gallery of American b yenad the auspices of The College Art NEW YORK 
Art. ssociation; first showing of the newly 113 WEST 13th ST.- NEW YORK =< 
completed frescoes of James Michael - 





Newell, to November 3; water colors by 


he Fifteen Gallery, 87 West 57th Street— Tune Ge Conelt. 


Exhibition of watercolors by members, 
October 30-November 11. 


French & Co., Inc., 210 East 57th Street— 
Permanent exhibition of antique tapes- 
tries, textiles, furniture, works of art, 
panelled rooms. 


fallery 144 West 18th Street—Drawings 
by Eilshemius. 


allery of Living Art, 100 Washington 
Square East—Permanent exhibition of 
progressive XXth century artists. 


yean Gause, 4 East 58rd Street—Painting 
and drawings by Art Directors, illustra- 


EXHIBITION 680 Fifth Avenue 


TWENTY AMERICAN 
PAINTERS 


Extended to Nov. 4th 


MONTROSS GALLERY 
785 FIFTH AVE., N.Y. 


Newhouse Galleries, 578 Madison Avenue 
—XVIIIth century decorative paintings 
during October. 


Frank Partridge, Inc., 6 West 56th Street 
—Fine old English furniture, porcelain 
and needlework. 






Portrait Painters Gallery, 642 Fifth Ave- 
nue—Portraits by American artists. 





Raymond & Raymond, 40 East 49th Street 
—Exhibition of prints, showing facsimi- 
les related to the study of art. 


BRUMMER GALLERY 


MACBETH GALLERY INC. 





















tions by Hugh Ferris, Paul Brown and | Rehn Galleries, 683 Fifth Avenue—Paint- PAINTINGS 
. % o_plisumebsie Prine ht a 730 Fifth Avenue— aad sscecpghartaies 
Goldschmidt Galleries, 780 Fifth Avenue— z 
Old masters and. work by contemporary ETCHINGS T 
Old paintings and works of art. French and American artists. 55 EAS 57th S I REE I 
‘rand Central Art Galleries, 6th Floor,| Roerich Museum, 810 Riverside Drive— aU” 


Grand Central Terminal—Founders’ Ex- 
hibition; water colors, drawings and 
Prints by George Wright, during October ; 


work of prominent illustrators, Novem- 
ber 1-11, 


crand Central Galleries, Fifth Avenue 
Branch, Union Club Bldg.—Sculpture by 
American artists to Oct. 31. 


brant Studios, r14 Remsen Street, Brook- 
lyn—Etchings by American artists. 


Contemporary Argentine art, to Novem- 
ber 28. 


Rosenbach Co., 15 East 51st Street—An- 
tique furniture and silver, tapestries, 
etchings, porcelains and art objects. 


Schulthels Galleries, 142 Fulton Street— | 
Paintings and art objects. 


Schwartz Galleries, 607 Madison Avenue— 
Exhibition of paintings, water colors, 
etchings by Wayne Davis, and portraits 
and studies by Penrhyn Stanlaws, to No- 
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Messrs. Arnold Seligmann, Rey & Co., Ine., 
11 East 52nd Street—Works of.-art. 


t Jacques Seligmann Galleries, 8 East 5ist 
of art, Egyptian, Greek, Roman, Mediae- Street—Pastel portraits by Jessie Voss 
Val and Renaissance. Lewis. 
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‘ arlow, McDonald Co., 667 Fifth Avenue— 
wey-Fighters of France” by Lieut. 
enri Farré until Nov. 1. 


— Hirsch, Antiquities and Numismat- 
8, Inc., 30 West 54th Street—Fine works 


69 East 57th St., New York 12 Rue Godot de Mauroy, Paris 
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Many Masterpieces Are Found in Glasgow Gallery Half 
Submerged by Much Dull Dutch XVIIth Century Painting 


the “St. Peter” by Ribera, two Boys’ 
Heads by Hals and the Rubens “Boar 
Hunt,” which were all purchased, 
was gifted to the gallery. An examina- 
tion of the catalog reveals only two 
other purchases in this department 
down the years, namely a Mieris and a 
van der Helst. What may have been 
bought in the modern field it is diffi- 
cult to say, since there is no catalog to 
which to refer. But as far as the older 
art is concerned, the Corporation does 
not seem to have done much more than 
to supplement the £116,600, raised in 
1893 by exhibition and gift to build the 
galleries, and take care of upkeep and 
staff. At nd time, apparently, has it 
made a grant for purchases. And so, in 
1933, the collections accurately reflect 
the enlightenment and limitations alike 
of men such as M’Lellan and Graham- 
Gilbert, who finished collecting some 
eighty and fifty-seven years ago re- 
spectively. Had these been supplement- 
ed, during the rich Edwardian years, 
by one or two wise purchases of early 
work in the Flemish, Dutch and Italian 
schools, what a show Glasgow would 
have had! 

The lack of any policy in developing 
the collections is especially to be re- 
gretted in the case of the modern 
French. For here, above all, does the 
gallery owe it to her native artists, of 
which there are many in Glasgow, to 
keep them in touch with the great de- 
velopments that have revolutionized 
the art of painting in the last fifty 
years. In this, practically every other 
provincial gallery in Britain has been 
equally negligent, or is it obtuse? 
Democratic government is all right in 
its own sphere of organization, but 
progress in an art gallery, as in a busi- 
ness, must depend on a director who is 
a pioneer, and given a certain auton- 
omy as well as a regular grant for pur- 
chases. 

Useless today to talk of new gal- 
leries. Much, however, might yet be 
done to enhance the presentation of the 
collection in the present ones. First and 
foremost, the number of pictures 
shown at one time should be reduced. 
Wherever possible under the terms by 
which they were accepted, the works 
of lesser importance could be sold and 
exchanged for others needed to make 
the collections more truly representa- 
tive of leading trends in art. Glasgow 
would have here the distinguished 
precedents in this respect in the sale 
of duplicates and second-rate works 
from the Pinakothek Museum as early 
as 1865; similar items from the Berlin 
Museums before the war and the Vienna 
Imperial Gallery recently. In this coun- 
try, we have the example set by the 
Metropolitan Museum, New York, and 
the Worcester Art Museum. In every 
case the importance of the collections 
has been greatly enhanced, and money 
gained for fresh purchases. Such works 
as are bequeathed in perpetuity to the 
gallery could be stored, or better still, 
where permitted, sent out on loan to 
other less fortunate institutions under 
some such scheme as the Rutherston 
one at Manchester. 

Secondly, the value of the outstand- 
ing features of the collections would be 
greatly increased in respect of the gen- 
eral public if they were to be hung, in 
so far as their mutual agreement per- 
mitted, together, allowing ample space 
and air for their proper enjoyment. The 
present director’s reasons for not so 
placing the plums together, namely 
that “repeated excellence can become 
almost as tyrannous to the senses as 
recurring mediocrity of performance,” 
seem to render art analogous to a rich 
condiment, of which a surfeit might in- 
duce a violent sickness. I would prefer 
to compare it to wine, which, if of good 
old vintage, will mix with another of 
equal quality; never with an inferior. 

Were the need sufficiently realized, 
the long walls might be broken up to 
advantage, and quite inexpensively, by 
temporary low partitions. Much better 
to concentrate on some such radical so- 
lution of the very real difficulties with 
which the director is faced in display- 
ing the paintings, than to rely on a 
“sense of artistic balance and color- 
tonality” such as the present encum- 
bent so laboriously dwells upon. I 
would refer anyone interested to a 
little booklet written by the author, en- 
titled The Technique of an Art Gallery. 

To return to a more detailed consid- 
eration of the paintings, the group of 
Rembrandts is especially remarkable, 
including as it does six masterpieces 
discussed, and, in many cases illus- 
trated, in the publications of Hofstede 
de Groot and Bode, in addition to the 
famous “Man in Armor” noted previ- 


(Continued from page 12) 


ously. These comprise “Tobias and 
the Angel,” formerly in the possession 
of Sir Joshua Reynolds, and noteworthy 
for a beautiful landscape; ‘“‘The Slaugh- 
ter House,” a later version of which 
is in the Louvre, and “The Painter’s 
Study,” in which Hendrickje Stoffels 
is depicted as Rembrandt’s nude model. 
A small canvas of apparently high 
quality, which, however, Bode does not 
mention, though Hofstede de Groot 
does, is “Jeremiah Mourning Over the 
Destruction of Jerusalem.” A self-por- 
trait and study of a man’s head com- 
plete this representation of the master, 
which is amazingly rich for a provincial 
collection such as Glasgow, and one 
that they may well be congratulated 
upon. 

The purchase of two studies of boys’ 
heads by Hails from the collection of 
Sir Andrew Fountaine in 1894 is espe- 
cially to be commended. Both are re- 
produced in Bode’s life of the artist, 
and one of them in particular demon- 
strates the extraordinary mastery and 
freedom of the artist’s brushwork in 
the painting of the hair and face, the 
full values of which are brought. out 
by the dark mass of the dog held against 
the boy’s chin. 

“The View of the Town of Katwyk,” 
one of the finest works of Jacob van 
Ruysdael and dating from his early 
period, is characterized by an unusual 
translucency, especially to be seen in 
the beautiful painting of the clouds. 
Two landscapes of Hobbema, both de- 
scribed in Hofstede de Groot, one of 
them being selected for the Dutch Ex- 
hibition at Burlington House in 1928, 
are also outstanding. I was very much 
struck by two still lifes of Kalf, in 
which the painting of blue and white 
plate and fruit, set off against the dark 
background, was of amazing clarity and 
beauty, and so perfectly in the modern 
taste. “The Itinerant Musician” of 
Adrian van Ostade, a family. group. by 
Jan Steen and two pastoral landscapes 
by Cuyp, all found in Hofstede de Groot, 
are further illustrative of important 
phases of Dutch XVIIth century art. A 
large number of works by such artists 
as Vandevelde, Van Goyen, Wouwer- 
man, Berchem, Bakhuizen, Netscher 
and van der Neer, good in themselves 
and in practically every case mentioned 
by the same authority, succeed in prov- 
ing beyond one’s wildest expectations, 
the dullness of the average work of the 
period, and the need to concentrate 
attention much more on the most bril- 
liant examples. 

In the Flemish group we have, in 
addition to the van Orley, three im- 
portant Rubens. One of these is an 
early work entitled “Nature Adorned 
by the Graces;” another, a sketch show- 
ing the “Combat of Theseus with the 
Amazons,” characterised by the vigor- 
ous movement and marvellous rhythm 
so often seen in studies by the master, 
and, lastly, the before-mentioned “Wild 
Boar Hunt,” described in Hofstede 
de Groot, and which came up in 1850 
in the sale of the King of Holland’s 
collection and later passed into the 
hands of Mr. Adrian Hope. 

Two pictures are noted in the cata- 
log as being by Jan Brueghel, but do 
not seem to have been examined by 
any well known authority, nor do I 
recall registering them: As I pointed 
out before, fifteen canvases are attrib- 
uted to Teniers the Younger, none of 
which bear any authentication. One, 
however, entitled “A Hunting Party— 
The Meeting Place,” struck me by its 
clarity and fine painting, although I 
would offer no opinion as to its author- 
ship. A canvas given to Lambert Lom- 
bard, portraying the Saviour taking 
leave of His mother, made a special 
appeal in this group. 

The Itaiian schools are mainly rep- 
resented by late XVth and XVIth 
century works, with the emphasis on 
the Venetian. In a field like this, where 
experts frequently do not agree in 
their attributions, I will content my- 
self with mentioning only those singled 
out for discussion by such an authority 
as Berenson. “The Adulteress Brought 
Before Christ,” already referred to, is 
held by the latter scholar to be a genu- 
ine example of Giorgione. Other can- 
vases in the collection have received 
the following attributions from Beren- 
son: “The Holy Family,” formerly 
thought to be a Litian and now given 
to Polidoro Veneziano; another render- 
ing of the same subject, to Paris Bor- 
done; “Adoration of the Magi,” to 
Andrea del Brescianino, and the “Vir- 
gin, Chiléd and St. John,” formerly 
thought to be by Botticelli, but now 


assigned to Raffaelino del Garbo. 

The famous altar piece depicting the 
“Virgin and Child Enthroned,” painted 
for the Venetian family Soranza, has 
widely divided opinion as to the artist 
to whom it should be ascribed, while 
the well known “Virgin with the Liz- 
ard,” is thought to be by Van Orley 
working under the direction of Raphael. 
Sir Charles Robinson is of the opinion 
that Glasgow has an example of no 
less an artist than Antonello da Mes- 
sina, in a version of the “Adoration 
of the Magi.” Limited time, however, 
prevented more than a passing exami- 
nation of this section, so that it is not 
possible to give any personal impres- 
sions. 

In the field of French art, the spirit 
of the XVIIIth century is indicated by 
several canvases, while the Romantic 
tendency of the following century is il- 
lustrated by two or three examples of 
Monticelli, Rousseau and Troyon. For 
the rest, the development of the XIXth 
and present centuries in France must 
be gathered from some two or three 
Corot landscapes, and single works of 
Courbet, Daumier, Boudin, Degas and 
Utrillo. 

The loan of a small study of Matisse 
and one of Picasso are inadequate tes- 
timony of the widespread movement 
that has revolutionized art in the last 
few years. It is almost incredible how, 
in England, except in the case of an 
eminent critic such as Roger Fry, sur- 
prise and horror is still voiced even in 
the London press at the apparently in- 
explicable doings of the modern French 
artist. Indeed provincial England is an 
unfortunate example of how difficult it 
is to grow out of a narrow nationalism 
once it gets a hold in the field of con- 
temporary art. Glasgow, for example, 
must have spent a lot of money on pur- 
chasing the work of English academi- 
cians, although statistics and a catalog 
are not available. 

A single work by Turner and one of 
Constable are obviously helpless to do 
more than evoke the memory of the 
great phase of English art, which had 
such a great influence on her contem- 
poraries across the-channel and so lit- 
tle effect on the bulk of her own artists, 
hide-bound to the Academy. Neverthe- 
less, a fact one would not suspect in 
some of the larger provincial galleries 
in England, including Glasgow, is that 
the great tradition of the early water- 
color has been kept alive by a small 
group of painters, and is at the present 
day exemplified in a select output not 
unworthy of the early masters in this 
art. 

Whatever may be said derogatory to 
the development and display of the col- 
lections, there can be nothing but 
praise for the card index, which indeed 
sets a worthy example to our institu- 
tions. This index, which is available to 
the student at all times, contains one set 
of cards arranged under the names of 
the artist, and another under the titles 
of subjects of the picture. On both of 
these is contained all the known infor- 
mation about the work, and, whenever 
an outstanding scholar puts forward a 
new attribution for a painting, this is 
embodied with the reasons on a sepa- 
rate card to which a reference is made 
in the original one. This system, which 
is of immense assistance to scholars, in- 
volves a great deal of work, and its in- 
stitution is greatly to the credit of 
those in charge. 

Another important and welcome fea- 
ture of the: gallery is the Print Room, 


which was added in 1921, and is the 


Furnished and unfurnished 
suites of 1, 2, and 3 rooms 
many with terraces, de- 
signed for the distinctive 
living this famous name 
implies. By the day, month, 
or year. 


Rates from $4.00 per day 


HOTEL 
DELMONICO 


Park Avenue at 59th Street, New York 


FOREIGN 


AUCTION CALENDAR 
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LEIPZIG 
C. G. Boerner 
November 14-16—Engravings of the XVth- 


XVIIth century. 
MUNICH 
Helbing 


November 2-4—Part II of the Marczell 
von Nemes collection. 


LONDON 
Sotheby 
October 80—Antique medals and plaques. 


ZURICH 
Ulrico Hoepli 
November 80—Autographs, mss. and books. 


PROVIDENCE 


One of Cezanne’s sympathetic inter- 
pretations of “Jas de Bouffan” has re- 
cently been purchased for the collec- 
tion of the Rhode Island School of De- 
sign. It is a particularly fine example, 
and a decided addition to the important 
representation of recent French art in 
the museum, in which heretofore Ce- 
zanne had not been represented except 
through a fine doubleface drawing on 
paper, one side of which had been 
touched up in color. This was given in 
1921 by Mrs. Gustav Radeke, and is 
later in date than the painting of “Jas 
de Bouffan.” On one side is a pencil 
drawing of Aix itself buried in the val- 
ley, one which easily proves how mas- 
terly Cezanne could be in representa- 
tional drawing if he so desired. On the 
other side is a pencil and wash study 
of rocks and trees which he made in 
another favorite spot, the Roman quar- 
ry on the hill known as “Bibemus,” 
which appears repeatedly in his later 
work. A third subject often used by it- 
self or in connection with some other 
subject is the mountain behind Aix, 
Mont St. Victoire. A little of this ap- 
pears to the right of the house in the 
painting just acquired. 


first Municipal one of its kind in the 
country. The collection comprised some 
3,600 etchings, engravings and draw- 
ings, dating from the XVIth century on- 
wards. Changing exhibitions are ar- 
ranged in a nearby room, and the re- 
mainder is easily accessible to the 
visitor. An accurate reference system 
and intensive bibilography is supplied. 
Show cases containing engraving and 
improving tools, wood-blocks, etched 
plates etc. are a valuable adjunct to the 
room. 

The gallery works in close coopera- 
tion with the local education commit- 
tee in arranging visits to the collec- 
tions of classes of school children, who 
are taken around by one of the assist- 
ants. It should be noted that Glasgow 
has four branch museums, which 
certainly shows a live interest in art. 


JAC. FRIEDENBERG 
President 


HUDSO 


Saturday, October 28, 1933 


National Gallery 
Changes Since Day 
Of Seguier Citeg 


(Continued from page 16) 


£200. The present Keeper, who is sub 
ordinate to the Director, is in receipt 
of a salary of £1,044, and the cost of aq. 
ministration of Trafalgar Square and 
Millbank amounts to more than £36, 
000 a year. 

“Even when the National Gallery 
was removed to Trafalgar Square th 
staff was increased only by three—# 
third attendant, a stoker and an assist. 
ant housemaid. The Gallery then occy. 
pied only a small portion of its present 
space, as its finest rooms and hall haye 
been added in more modern times. Its 
arrangements were more or less primi. 
tive, for there were no polished floors 
in Seguier’s time, and the bare boards 
were always sprinkled with water ey. 
ery morning to keep down the dust, 
The Gallery was closed every year for 
six weeks, during which the servants 
received no wages and the copyists as 
well as members of the public were ex 
cluded. One of the first copyists at the 
original gallery at Angerstein’s. former 
house in Pall Mall was Sidney Cooper, 
R. A., who worked there in the summer 
of 1824 and lived to paint pictures con. 
tributed to the Academy exhibition of 
1902, when he was ninety-nine.” 


MARINE PAINTING 
ATTRACTS NOTICE 


An amusing story was related to 
Erwin S. Barrie, Manager and Director 
of the Grand Central Art Galleries, by 
one of his clients who bought a very 
large marine painting by Frederick J, 
Waugh. This client went on a six 
months’ cruise around the world and 
took with him his new purchase. 

He showed it to the captain of the 
Empress of Britain who admired the 
painting greatly and decided to install 
it in the finest suite on board ship. With 
the aid of the ship’s electrician, the 
painting was shown in a spotlight in 
regal splendor and every evening after 
dinner the officers and various pas 
sengers were escorted to the stateroom 
to view this canvas. 

Hundreds of people entirely sur. 
rounded by the ocean for months ata 
time seeking stimulation by viewing a 
painting of the sea present a humorous 
situation. At least it is a high tribute 
to the ability of the artist. 

Spurred on by this painting’s suc 
cess, the owner exhibited it in the 
Royal Academy in London during his 
recent visit there and is now planning 
to install it on his private yacht where 
he can enjoy the sea during his win 
ter cruises. 
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